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THE MONSTER TIMES proucHy(if belatedly) presents: 

JHongter s; 



i. the Monstors, Creatures. Mad Scientists and Evil Betngs of the world, being a minority, and being of 
otherwise sourtd minds and bodies, do hereby ordain and establish this Bill ol Rights for allot the “grotesque "ones. 



t. All monsters have the right to 
equal time from press and media. 

2. All rTKinstars have the right to run 
lor political office. 

3. No monster should be discrimin- 
ateri against on the basis of race, 
creed, nationtfity. planet of origin, 
size or shape. 

4. All monsters have the right to de- 
mand numerous sequels to their first 
moves. 

5. All monsters have the right to de- 
mand setter wardrobes lor their 
films. 

' 6. All monsters have the right to ga- 
trier m pubtrc pieces. 

.. 7 All monsters hai^trierlgnt toplug 

ibeir films, priotos. comics, ^c. at 
all conventions. 


Halloween should be declared inter- 
national holidays. 

9 Transylvania and Tokyo should be 
declared the dual capitals of the 
world, 

to AM monsters have the right to 
stompTokyo, climb the Empire State 
Building or sm^h London Bridge. If 
they so desire. 

11. All monsters have the righi to 
clutch and/or threaten beautiful girts 
m their hands <paws, claws). 

12. All monsters cem slurp trteir 
bowls of blood at meals. 

13 All monster s have trie right te 
demand an Aurora model kit be de- 
signs in their liKer>«ses. 

14 All monsters have the right to 
one haunted house, one book of 
black arts and one evil aselstanl. if 


15. All monstws have the right to 
possess E.C. comics, autographs of 
Godzilla or priotos of Seymour and 
the Creep, if they so desire 

16 Monsters have the right to picket 
and prot^l agairtsi super heroes, do- 
gooders and monster stayers. 

17 All monsters may take wives or 
husbands. 

18 All monsters have the right to 
bear ofispnng. 

19. t<k3 monster should be made the 
butt ol cruel or inhuman Jokes. 

20 All monsters have the right to 
breetrie hrc, give off radiation, ooze 
sUrne control your mind, bend your 
will, possess your body and eat 
onions. 

21 Alt rrwnsters have the right to t^t 
their Slones to The Monster Tlm«. 



Looks like it’s that time again, time for THE 
MONSTER TIMES' latest and probably greatest 
issue. For those of you who have just joined us, 
we’re the World’s First Newspaper of Horror, 
Sci-Fi and Fantasy (a.k.a. “The Thinking Man ’s 
Monster Paper’^. For the rest of you, we’re still 
the World’s First Newspaper of Horror, Sci-Fi and 
Fanta ay , but the te ^ ae-peiat mentioning that-OK". 
account of you know it already. I hope that makes 
everything clear. 

Getting this issue off to a flying start will be the 
biggest bird ever to level the miniature cardboard 
cities of Japan, RODAN, THE FLYING 
MONSTER. With a wingspan of 500+ feet and a 
perverse penchant for abrupt and senseless 
violence, RODAN was the Land of the Rising 
Sun’s second major contribution to the monster 
film (Godzilla, of course, was the first) and the 
terrifying pteranodon gets the royal TMT 
filmbook treatment. Former monster mag editor 
Ron Haydock chips in with WHEN THE 
WOLFBANE BLOOMS, a complete history of and 
interview with Lon Chaney Jr., son of Lon Chaney 
Sr. and a marvelous monster in his own right. 
We’ve also got previews of two new quality 
chillers, BATTLE FOR THE PLANET OF THE 
APES (fifth and last film in the Apes cycle) and 
Vincent Price’s latest revenge rampage, THEATRE 
OF BLOOD. And, lest all this quality alienate our 
readers, we dispatched TMT Editor Joe Kane to 
exercise his poor taste by writing about BLOOD 
FEAST, a gruesome loser that can proudly take its 
place as one of the very worst horror films ever 
made. 

And we haven’t forgotten about you comics 
fans either. We’ve got an exclusive article 
(profusely illustrated with exclusive drawings) by 
MAD artist Basil Wolverton, whose refreshingly 
grotesque urges are given full and free expression 
here. Also featured within is a profusely illustrated 
review of Jim Steranko’s HISTORY OF THE 
COMICS Volume II. All the usual features, 
including our up-to-the-minute Teletype column 
and the ever-popular Monster Scene, are also on 
display herein. All in all it adds up to yet another 
sterling issue of THE MONSTER TIMES, the only 
pubfication that tells you everything you always 
wanted to know about monsters but were 
(understandably) afraid to ask. 
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IT’S A BIRD! . . . IT’S A PLANE! . . . IT’S . . . RODAN!: 

Toho’s first flying monster gets the full TMT filmbook 
treatment by Japanese Monster Movie scholar, Lon Talbot. 


MAD MR. WOLVERTON: 

That’s Basil Wolverton, and he finally explains in his own words 
and illustrations exactly why he draws liver-shaped characters. 


THE LIFE & TIMES OF LON CHANEY JR.: 

As told to Ron Haydock, former monster-mag editor 

and current reporter for TMT, who traces Lon’s lycanthropic career. 


RETURN OF THE MONSTER SCENE THAT CONQUERED THE 

Another eerie edition of our ever-popular and always relevant Monster Scene 
with news about Kong, and the Lone Ranger. 


THEATRE OF BLOOD!: 

A preview of Vincent Price's most violent vehicle in years 
and that’s saying a lot. 


SUPER CENTERFOLD!: 

A full-color poster of a flying monster suitable for framing. 
RODAN never looked better! 


STERANKO STRIKES AGAIN!: 

With Volume II of his fascinating, fact-filled and fully 

illustrated HISTORY OF THE COMICS, reviewed here by Joe Brancatelli 


WEREWOLF GOES WEST!: 

A super-strip by Fearless Frank Brunner in which, 
even as the title implies, a werewolf goes west. 


LAST OF THE PLANET OF THE APES!: 

The fifth and last Apes entry. BATTLE FOR THE PLANET OF THE APES, 
is peerlessly previewed by Media Editor R. Allen Leider. 


TMT TELETYPE TICKS ON! 

Bill Feret rounds up another batch of scary scoops 
and frightening flashes from Monstermoviedom. 


BLOOD FEAST!: 

Read this article and avoid the film . . 
the lunch you save may be your own! 
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STAFF GETS STUFFED!: 

The TMT staff poses for some revealing candid shots 

while they gorge themselves on overpriced bowls of Count Chocula 


Thanks go to United Artists for their THEATRE OF BLOOD illustration adorning our cover »>«s 9? 

TMT ArtOept. for not ruining it in the transition and for not losing so much as a single razor blade for a whole month now. 
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"This sky isn't big enough for the both 
of us," says Rodan, meaning himself as 
opposed to everyone else. And Rodan, 
the biggest bird ever to fly out of 
Toho Studios, was opposed to just about 
everybody, and a goodly number of 
miniature Japanese cities felt the 
sting of this monster's wrath. 


BY 

LON 

TALBOT 


ships at all below. Nothing but boiling 
sea, and a sullen, fire-filled sky. 

On target! The kill is complete. But 
what have these tests done to Mother 
Earth? Can the human race continue to 
deliver these staggering blows without 
arousing, somewhere in the depths of 
Earth, a reaction— a counter-attack— a 
horror as yet undreamed of. There are 
persons in the Japanese islands who 
believe that the horror has already been 
seen. This is the story of just such a 
horror. 

SHIGERU SPEAKS 

These are the green, volcanic 
mountains of Kyushu— the southernmost 
of Japan’s great island provinces. Here, 
except when I went away to school, I 
have lived all my life. My name is Shigeru, 
and this is the village of Kitamatsu, where 
I was bom. Kitamatsu is a mining 
community. Almost all of us who live 
here are dependent upon the mines for 
our livelihood. It was in our Kitamatsu 
mines that an unusual horror began, on a 
day that started much like any other. 
With the men coming to work as always, 
and the roll call as always, and everything 
as always, everything normal. Yet somehow 
you knew it wasn’t normal. There was a 
feeling of uneasiness in the air. 

A fight broke out between two of the 


Look! In the sky! It's a bird 
a plane . . . no, it is a bird I In fact, 
it's one of the biggest birds ever to 
soar across the silver screen. 
Rodan's his name and he starred in 
the 1957 Toho release of the seme 
name, a film that ranks among the 
best- of the Japanese monster 
efforts (which, we'll be the first to 
admit, isn't necessarily saying 
much). RODAN not only featured 
the terrifying title character but 
some memorable movie lines, 
particularly when a scientist 
explains, "Rodan, gentlemen, has a 
wing span of 500 feet." "Can it 
fly?" a colleague asks. Here to fill 
you in on the complete story of 
RODAN now is our own Lon 
Talbot . . . 


0 


fur story begins in the far-away 
Pacific, on a tiny island atoll miles away 
from inhabited land, and one used as a 
testing site for atomic and hydrogen 
bombs. Inside an unimposing-looking 
shelter is housed the mightiest weapon of 
destruction known to man. Strategy 


The mighty mushroom's roar thunders across 
the waters, giving life to the terrible 
pterodactyl, Rodan, into the bargain. You can't 
fool with Mother Nature and expect to get 
away with it. 


teams composed of the finest military 
and scientific minds are finalizing their 
plans for “Mission Gigantic”— the 
explosion of this terrifying new 
20th-century weapon. 'The most 
complicated and sensitive ipstruments yet 
devised are brought into play for this 
mission. And now on a 
in the remote Pacific, from 
which all shipping has been banned, the 
moment of detonation approaches. 'The 
seconds are running out . . . 

The countdown begins . . . 

And there you see it— the explosion of 
the mighty hydrogen bomb! Buildings 
disintegrate . . . concrete is reduced to 

powder . . . steel vaporizes solids turn 

liquid and iiquids turn into gas. 
Destruction is total and complete. And 
then the downward shock-wave, like 
some gigantic and murderous hammer, 
pulverizing all that remains. The shock is 
recorded then thousand miles away, as 
the angry mushroom doud advances 
toward the stratosphere. 

On another portion of the globe, the 
air force is engaged in the testing of a 
second bomb, even mightier than the 
navy-tested one. The bomb-bay doors are 
open, the bomb is in position. Tai^et; a 
clustered semi-circle of modem 
battleships. If all calculations are correct, 
in less than two minutes there will be no 


> 
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The creation of giant Rodan, the flying monster, 
was the resuit of giant nuclear explosions in 
desoiated areas of the Pacific Ocean. Surround- 
ing Rodan are deadly giant insects hated by 
However, like all good 
Toho monsters, Rodan 
does get to go on a 
few destroy Tokyo raids. 


Japanese miners have more than dangerous working conditions to contend with, 
they chance upon the deadly giant insects surrounding Rodan's lair. But the c 
love for them either 


except as a tasty dinner. 


miners. One of them was my friend, 
Goro. I had known Goro for a long while; 
in fact, his sister and I were planning to 
be married! It wasn’t like him to fight on 
the job. It was just another example of 
that strange tension that was affecting us 
all. Each time the men boarded the trams, 
you could almost see it working on them. 
Goro and the others suddenly seemed 
afraid of the darkness! One thing that 
disturbed them was the fact that number 
eight mine was going too deep ... far 
deeper than any vein they had ever 
worked. It was becoming dangerous. On 
this deep level, the floor had lately been 
creepin g. 

' I analyzed the problem in the drafting 
room. We knew that a creeping floor 
occurs when too much coal has been 
removed from between two strata of 
rock. We had to take up the pressure. My 


than killed, he had been slaughtered like 
an animal. Even in death, there was a 
look of horror on his face, as if in those 
last moments he had seen something 
dreadful and terrible beyond words. We 
were all stunned. Yoshi’s wife was 
weaping uncontrollably, as she tried to 
get into the hospital room where her 
husband’s dead body lay. The miners 
restrained her, and in their minds it was 
Goro who was responsible for Yoshi’s 
death. 


Rodan spreads out his giant wing span 
in a passable imitation of a 747 jetliner. 
He carries less passengers, though. 


MORE MYSTERIOUS MURDERS! 

Outside the hospital I met my fiance, 
Kiyo. She asked if I had heard anything 
about her brother Goro, who was still 
missing. I told her we hadn’t found 
anything yet. But I was sure her brother 
was no killer. 

When the roll call was held, every 
miner was accounted for except Goro. 
The police began to search for him in the 
mine. A party of three ventured down 
into the dark flood waters once ^afn. All 
of a sudden one of them screamed, and 
an expression of terror filled his face as 
he was dragged down below the waters 
||» by something unseen. The second 
miner was pulled down also, 
third broke away and 

phone for 
help. 


Rodan takes off at super-sonic speeds on his 
mission of destruction, creating world-wide 
panic, holocausts, and death. 


chief came into the office. He seemed 
calm enough, but he was as anxious as we 
were to get the problem solved. It was no 
easy job! A phone call informed me that 
there were two meters of water in shaft 
eight. This was very strange, for the last 
time we tested that mine there was no 
water. 

I went below to the mine and found 
that there had been a break in the mine 
wall, followed by a flood. It was just 
around the last bend, where the floor had 
been creeping. Two miners, Yoshi and 
Goro, were missing. I took two of my 
friends and ventured down to the end of 
shaft eight. In a few seconds our 
horror-struck eyes came upon the body 
of Yoshi, floating in the water. He was 
almost hacked to pieces. 

Yoshi was dead when they carried him 
from the mine, but he didn’t die from 
drowning. He had been killed . . . more 
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huge shadow crept up on him, and he 
heard a peculiar chirping sound, like the 
ones made by insects, before his life came 
to a violent end. 

Soon the three mangled bodies were 
taken from the mine and brought to the 
hospital. The doctor there found that the 
men had died not only from the wounds, 
but also from shock. The killings caused 
quite a scare in our village . . . 

I comforted Kiyo at her home. She 
was very upset over the killings. We both 
knew there was something horrible in 
that mine. I suggested that Kiyo leave the 
village for a while. 

“Smile," I told her, “We'll soon be 
together again. " 

No sooner had the words left my 
mouth than our eyes were blasted by a 
sight straight out of hell— a gigantic, 
crawling insect with huge blue eyes 
attacked us right in Kiyo’s house! The 
police forced the thing out of the house 
and called for the army to send 
reinforcements. The monster made its 
way to the area of the outer coal dump 
and climbed up on one of the huge coal 
hills. The wails of sirens filled the night as 
the police and the army searched out the 
beast. They found it alright— when the 
thing charged down the hill after them, 
killing several of their number before 
retreating to the mine. The wounds on 
the bodies were identical to those found 
on the victims who had been killed in the 
mine. 

I had to find Goro, and so I 
accompanied the army squads back into 
mine eight. Since I knew the mine best, I 
led the way. The water had gone down 
since that morning, and it wasn’t long 
before our fears were confirmed ... we 
found Goro’s body. But no sooner had 
we caught sight of Goro than we were 
attacked by not one, but several of those 
murderous insects! No matter how many 
times we fired .at them, they still kept 
coming. I boarded the mining tram cars 
anc4 -feeling lik& a modem -kamikaze, 
rammed them straight into the monsters. 
It did the trick all right— squashed them 
like bugs! But the tremendous force of 
the impact caused a cave-in, and I was 
trapped, beyond heip. 

WHOLE LOTTA QUAKIN' 
COIN' ON . . . 

The rescue squads dug for days 
without results. Meanwhile, several 
earthquakes began to strike the coal 
district. A Dr. Kashiwagi met with 
representatives of the Earthquake 
Institute on Mount Toya road, to inspect 
the area of the volcano. There had been 
some strange underground rumblings in 
the area. The scientists were completely 
baffled. 

How long it was before they 
recognized me I don’t know. As they 
were inspecting the volcano area, they 
caught sight of me. I was dazed and 
bleeding, and I crawled along the ground 
like the last survivor of an atomic attack, 
the last remnant of a dying Earth. They 
rushed me to a hospital, but I had 
suffered a total loss of memory. Even 
Kiyo could not break through the wall of 
shock. 

Dr. Kashiwagi inspected the 
phenomenon of the giant insects and 
came to the conclusion that they were a 
species of prehistoric insect that once 
roamed the Earth. The creatures were 
taken from the mine to be studied. They 
showed me photographs of the creatures, 
in a vain attempt to make me recognize 
them, but it was no use. The photographs 
of the monsters brought a hazy memory 
to the back of my mind, but I couldn’t 
pinpoint it— it only left me all the more 
stunned. 

While they were trying to break 
through to me, events were happening in 
other areas of Japan that were to shake 
the world to its very core. A jet pilot, 
cruising at 20,000 feet, sighted something 
strange in the sky. He radioed a report to 
a nearby tower. 

“An unidentified object has just 
crossed my course at super sonic speed!" 
The officials at the tower were 
astounded. The pilot couldn’t make out 
what the object exactly was. 


“I don’t know 
what it is! But the object has just 
finished a loop and has gone into a 
vertical climb! All of these maneuvers at 
unbelievable speed! It’s going straight up! 
At least 40,000 feet! 

1 am still in pursuit. I’m trying for 
more altitude ... I can’t push my ship 
faster! It’s leveling off... it just 
made a turn . . . it’s . . . it’s coming at 
me! "The people at ground headquarters 
heard a scream, then nothing. 

All that was found of that pilot was a 
blood-spattered helmet. The officials 
couldn’t understand what had happened. 
He was one of their most reliable pilots. 

But the mysterious occurrences had 


just begun. A pressman named Izeki soon 
received a report of a British cargo plane 
that had been destroyed over the Yellow 
Sea, with no survivors. From far and 
wide, the reports came in: 

“The entire Pacific area is alarmed by 
this supersonic maniac that is attacking 
anything that flies. Because of this 
unidentified object, the military high 
command in Tokyo has just issued an 
order cancelling all air travel. Hundreds of 
eyewitnesses have observed this fantastic 
object, but always at such high altitudes 
and incredible speeds as to make an 
accurate description impossible. Over a 
dozen cities have sounded air raid alerts 


at its approach. 

Peking, the capital city of China, 
ims stunned this morning by a sonic 
blast that struck with the power of a 
sub- atomic explosion. A small village 
north of the city was leveled. Source of 
the sonic blast was the U.F.O. Air travel 
between Chinese cities has been 
suspended pending investigation of the 
mystery. Air force pilots have orders to 
open fire at sigKt of any U.F.O. ” 

“Manila, Philippines: a government 
patrol boat capsized and sank today off 
Mindanao, when an unidentified object, 
believed to be the U.F.O., dived into the 

Continued on page 29 


Pursuit planes provide little difficulty 
for the menacing monster, 
seen here disposing of three such crafts. 
His wingspan alone is over 500 feet! 


Gotcha!’ 
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It's virtually impossible for 
anyone but Basil Wolverton to write 
about Basil Wolverton. What else can 
be said about a man who has been 
called everything from "The 
inventor of the spaghetti and 
meatball school of art" to '<The 
father of Lena Hyena?" 

Without a doubt he is the best 
monster cartoonist ever to pick up a 
drawing pen. He's more gruesome 
than Charles Addams and more 
absurdly humorous than Gahan 
Wilson. 

But he's also amazingly successful 
in other fields of drawing. His humor 
character, POWERHOUSE PEPPER, 
is regarded as the greatest humor 
feature ever to appear in comic 
books. He's also worked for such 
diverse publications as LIFE and 
MAD, has written and drawn his own 
book, BARFLIZE, has been a 
successful commercial artist and 
caricaturist, and presently spends 
most of his time adapting the Bible 
to graphic form for Ambassador 
Press. 

So, when confronted with the 
monumental problem of who could 
THE MONSTER TIMES assign to 
write about Basil Wolverton, your 
ever-thinking editors settled on none 
other than Basil Wolverton. One of 
those ever-thinking (but poor) 
editors, Joe Brancatelli, contributes 
a rundown on Mr. Wolverton's 
career. 

Comic expert Henry Steele once” 
estimated that the collected works of Basil 
Wolverton would run about 1300 pages. 
What he failed to say, however, was that 
within those 1300 pages are the weirdest 
monsters, the craziest humor characters, 
some of the most exciting caricatures, 
many pages of bizarre mystery and lots of 
high adventure. Basil Wolverton is 
probably the .best known monster 
cartoonist ever to hit the c omic industry. 



Here’s Wolverton’s rendition of the horror 
master, Boris Karloff. As you can see, 
Wolverton is also a super caricaturist, too. 


His work is so original that it is impossible 
to copy, difficult to purchase and 
delightfully grotesque. 

Wolverton’s carrer “started" in 1946 
when he won a contest entitled “The Lena 
Hyena Contest." At that time, the United 
Features Syndicate began a nationwide 
contest in which readers of Al Capp’s L’lL 
ABNER were invited to subniit drawings 
of Lower Slobbovia’s ugly woman, Lena 
the Hyena. The contest was fabulously 
successful. In fact it was so successful that 
the winning drawing was printed in LIFE 
magazine. The judges were as diverse a 
group as could be imagined— artist 
Salvatore Dali, Frank Sinatra, singer and 
sometimes friend of Vice President Agnew, 
and all-time horror great Boris Karloff. 

Basil Wolverton won the contest easily. 
And he won with an illustration he himself 
calls “the tamest of my seven entries”! 



BASIL WOLVERTON: 
THE WORLD'S MADDEST 
MONSTER ARTIST 


From that point on, Wolverton was much 
in demand as an illustrator and caricaturist. 
In fact, even LIFE utilized Wolverton's 

talents for illustrations. His _^I-IFE 

magazine caricatures of John Lewis (the 
labor leader), Josef Stalin, President Harry 
Truman and Tom Dewey, are among his 
best-known. The only problem was that 
Wolverton was already a successful artist 
before he won the Lena the Hyena contest. 

In an interview with Wolverton in the 
outstanding GRAPHIC STORY 
MAGAZINE, Wolverton spoke about the 
strange “beginnings" of his career; 

"After that [the Lena contest] , articles 
concerning me stated in effect that because 
of the contest a cartoon career had 
suddenly come into existence for me. That 
was news to me. I’d been drawing comics 
for national magazines for nine years and 
had been a professional cartoonist for 
twice that long.” 

And the career that preceded his 
exposure in LIFE was a career loaded with 
comic books, both humorous, and 
dramatic. 

His first appearance in the still young 
comic book business was in 1938' with a 
strip called Spacehawks. Their first 
appearance was in a now forgotten comic 
called CIRCUS, THE COMIC RIOT. In 
1939 he followed that less than successful 
strip with Space Patrol, which appeared in 
AMAZING MYSTERY FUNNIES. In 
1941 he introduced a character called 
Abyssman, which was to appear in USA 
COMICS. Unfortunately, Abyssman was 
loo sopmsTicaTea tor iimeiy taitor bTan 
Lee, and he retitled the feature Rockman. 
In 1941, Wolverton introduced The 
Strange Adventures of Meteor Man, which 
appeared in AMAZING MAN COMICS. 

In contrast with those short-running 
science-fiction features, in 1940 Wolverton 
introduced Spacehawk, a character who 
appeared in 30 issues of TARGET 
COMICS. It is one of Wolverton’s 
best-known titles, although the artist says 
it’s his least favorite strip. (He was forced 
to make Spacehawk an all-American 
crusader rather than a space traveller. As 
we all know, when a war is on, publishers 


have no use for any character that can’t 
contribute to the war effort. Remember, 
even Superman was drafted.) 

Spacehawk was an interesting— al- 
though schizophrenic— character. In his 
first few appearances, he wore a mask and 
had a penchant for destroying people with 
a sadistic flair. He never seemed much 
concerned with trial by jury or any other 
nicety of jurisprudence. He just went out 
into space and ripped up the enemy. It was 
zap, zap, zap and that took care of any 
anti-American invaders. 

Later on in the series— perhaps 
reflecting Wolverton’s own maturity— the 
mask was dropped and Spacehawk became 
less violent. It wasn’t that he was any more 


concerned with due process, mind you, it 
was Just that he didn’t kill as often or as 
much. (Even when he met up with his 
deadly enemy. Dr. Gore, he was more 
subtle and less well gory.) 

Spacehawk lasted through issue 34 of 
TARGET before the story-line slipped and 
the character was dropped from the 
comic’s line-up . After Spacehawk retired 
to wherever old comic heroes retire to , 
Wolverton turned his attention to a humor 
feature entitled Powerhouse Pepper. 

Powerhouse Pepper was not 
Wolverton’s first humor feature (he had 
done a half dozen before the introduction 
of Powerhouse in 1942), but Powerhouse 
was altogether different. He was possessed 
of tremendous physical powers, much like 


This typical Basil Wolverton science-fiction illustration Just goes to show you how 
delightfully garish Wolverton can be. It’s almost like getting stuck in a field of spagetti 
and meat balls! 
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the costumed cavorters of comics, but he 
was dumb. Really dumb. His simplicity in 
matters of the mind led to much of the 
riotous humor in the strip. 

Starting with the third appearance of 
Powerhouse Pepper in JOKER 3, 
Wolverton began utilizing rhymes and 
alliteration in the strip's dialogue. For the 
bulk of the issues after that, Wolverton 
would have Powerhouse spouting such 
outrageous lines like: “Don’t dump debris 
on a duffer's dome! It's deplorable, 
disasterous and disgusting! Besides, it digs 
dents in his derma!” 

During the time from 1942 until 1951, 
Wolverton did only humor features. 
However, Wolverton returned to do 17 
stories of science-fiction and fantasy from 
1951 until 1953. 

In these stories, Wolverton was on top 
of his stride as far as monsters were 
concerned. The monsters came from 
everywhere— Mars, Venus, The Moon, 
graveyards, swamps, the future and even 
the past. His stories had such gruesome 
titles as “One of Our Graveyards Are 
Missing," “They Crawl By Night” and 
“Planet of Terror.” Although this period 
of three years was all too short for 
Wolverton fans, he produced some of the 
greatest monsters ever to appear in the 
comic books. 

That was the extent of Wolverton 's 
comic work. He left the comic field in 
1953, due mainly to dropping pay rates 
and suppressive censorship. Many thought 
he had retired, but in actuality, he was 


This splash page for the story “Planet of 
Terror” is a good example of Wolverton’s 
tremendous horror work in the early 
1950’s. 





using his talents to retell the Bible in 
graphic form for the Ambassador Press. 
From time to time, he would pop up with a 
grotesque feature for MAD magazine, and 
every once in a while, someone would 
reprint one of his horror stories (Marvel 
Comics did just that late last year in the 
first issue of THE VAULT OF EVIL). 

Luckily, Basil Wolverton is coming back 
to the comics— for at least one cover. He’s 
just completed the cover for a new 
National comic called PLOP (that’s the 
title, honest). National is promoting the 
book as a magazine of “weird humor.” 
Basil Wolverton fits right in. 

—Joe Brancatelli 


“Arms Armstrong” marks the return of 
Wolverton to the comic book field after a 
20 year absence. He drew the large figure 
for PLOP! and the boarders are by crazy 
Sergio Aragones. 
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It’s possible to improve my 
appearance by stuffing a whole 
butterhorn in my mouth. 


olverton's story and 
illustrations appear directly 
following, but one word of caution: 
Don't take anything he says 
seriously because every word of it is 
true. 

Have you ever witnessed the frantic, 
loud exit of a planeload of startled people 
when someone with a gruesomely shaped 
head comes aboard and sits down? Have 
you ever been in a crowded theater when 
the intermission lights come on to reveal 
an inhuman-looking freak sitting in the 
shrieking audience? Did you rush to the 
lifeboats with the others on an ocean 
liner when that same weird entity 
shockingly showed up? 

It’s enough to galvanize your 
gallstones. 

Having seen these things happen, 


FOR me: 


including the gallstone change, I gave up 
planes, boats and theaters a long time 
• ago. It was too much to continue 
watching those dread-drenched faces 
every time I appeared in public. It was 
futile to try to explain to anybody that 
so many years of cartooning had caused 
my head to vaguley resemble a huge, 
human drawing pen. Only my creditors 
refused to avoid me, and of course they 
always shall. Occasionally some of them 
ask what turned me into a monster artist. 
Naturally they refer to an artist who 
draws monsters as well as to a monster 
who supposedly is artistic. That was 
another frenzied phase of existence that 
started years ago with a violent cirrhosis 
attack brought on by watching a horror 
movie titled "The Laughing Liver Larva.” 
After hastily consuming a box of liver 
pills, including the more edible box, I 
eventually felt better. 

But that wasn’t the end of the matter. 
A few days later there was a telephone 
call from the editor of the comic books in 
.which my featurea were, published. Being 
the typical comic book editor, he was less 
difficult to listen to than to look at. Or 
perhaps it was the reverse. Or both. 

“Why are all your cartoon characters 
turning out liver-shaped?” he demanded 
in his usual dose of decibels. “Your stuff 
looks as though it has been drawn in a cat 
food factory! Get it back to your usual 


BY BASIL WOLVERTON 


stuffy style or your salary will get cut in 
half!” , 

This was a horrible shock. It meant 
possibly going back to four dollars a 
week. That would mean a total of only 
six dollars a week, including my unsocial 
insecurity. 

My editor had grounds for his beef. 
Ground beef, one might say. It had been 
a mistake to draw my cartoons carelessly 
with my eyes glued to a television screen. 
'There was no awareness of an uncanny 
urge, produced by the liver pills, to bat 
out everything in distorted, liver-like 
shapes. Unkindly critics might even go so 
far as to say that I didn’t know what I 
was doing. Even the kindly ones might 
say the same. It was far from obvious, 
even to my psychiatrist, that this was 
only the beginning of my drawings 
starting to resemble myself, my editor, 
my wife, mv butcher and even my 
brother-in-lav 

The real trouble started when my 
brother-in-law and his family moved in 
with us. There has never been such a 
ghastly gang of goops. My brother-in-law, 
a naturally armless juggler who 
ridiculously manages to accomplish 
everything with his feet, including 
cleaning his fingernails, married the 
original ghoul girl. Without even planning 

Continued on page 9 


Very few men even consider running barefoot 
through my brother-in-law’s wife’s hair. 
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SPOCK MUST DIE... 
James Blish’s totally new 
novel about Mr. Spook. 
Thnlling paperback 

science fiction adventure 
built around Star Trek 
ca: i of characters. Only 
7b( plus 25c 


MAKING OF STAR TREK 

...400 page grant by Rod- 
denberry on the late 
STAR TREK series. 
Contains stories, pic- 
tures, biographies and 
shooting retails. Paper- 
back only. $1.50 plus 25c 


MONSTER TIMES BOOKSHELF 

TWP MONSTER TIMES BOOKSHELF is the only place where you field. We’ve got the best bargains around, put. them all under one 
Ln pS^rail you/favorlte the horror, (aKtasy and comic root, and we’re just waiting for you to pick out your favorites! 


THE MONSTERS 
FROM I 
THE MOVIES 


SCIENCE 

FICTION 

BOOKS 


NEW STAR TREK! 

Take a trip through the world of STAR 
TREK— the show the network could not 
kill— with these two new originais by 
David Gerrold. 


TARZAN. ..fantastic full 
color book by Burne 
Hogarth. This hardcover 
is a brand-new comic 
version by Tarzan's great- 
est artist. Super color 
super artist. Only $10.00 
plus $1 .00 


TARZAN OF THE APES.. 

giant 148 page text and 
illustrated digest of Tar- 
zan. Written by Burr- 
oughs, adapted by Du 
Bois and illustrated by 
Dan Spielgel. Only 75c 
plus 25c 


THE TROUBLE WITH TRIBBLES. . .The 
complete story of STAR Trek’s most 
popular episodes— from the first draft 
to the final shooting script— by the 
original author. Al&o includes : The how 
and why of TV writing ; Three previously 
unpublished STAR TREK episodes; 
personal stories of the stars; 32 pages 
of photos and more!! Only $1.50 plus 
25c postage. 


DR. PHIBES RISES 
AGAIN. . .The Vincent 
Price thriller now in 
paperback. 75c plus 25c 


WILLARD... Our favorite 
rat movie now in paper- 
back form. $1 .00 plus 25c 


STAR TREK 7... The last 
Star Trek adaption book 
featuring seven stories, 
including the show’s pre- 
mier adventure, "Where 
No Man Has Gone Be- 
fore.’’ 75c plus 25c 


STAR TREK 8.. .The last 
in the STAR TREK series 
and contains adaptions 
including "Where No Man 
Has Gone Before.” 75c 
plus 25c 


THE WORLD OF STAR TREK. . .A 

behind-the-scenes look at the three 
worlds of STAR TREK; Gene Rodden- 
berry’s conception— the first viable sci- 
ence fiction world designed for a TV 
series; the show itself and the people 
who created it— writers, stars and tech- 
nicians; the world of the fans— the 
Trekkies” — who kept the show alive in 
me face of network opposition. Plus 64 
t ages of pictures from the episodes 
tiemselves and original photos! Only 
plus 25c 


SCIENCE FICTION FILM 

...Denis Gifford’s enter- 
taining book covering 
over 500 films of the 
science-fiction genre. 
One of the best around 
and crammed with stills. 
Only $2.50 plus 50c. A 
S-F fan's prize. 


STAR TREK 2. ..Eight 
stories from the Star Trek 
program adapted to 
paperback form. This vol- 
ume contains Harlan Elli- 
son's classic "City on the 
Edge of Forever.” Only 
75c plus 25c 


STAR TREK 4. ..Six Star 
Trek tales adapted by 
James Blish for paper- 
back form. Included are 
"The Menagerie" and 
"Journey to Babel". Only 
75c plus 25c 


STAR I ncr\ W...VJIA VI me 
best Star Trek adventures 
adapted by James Blish. 
Included in this paper- 
back is “The Mark of 
Gideon” and "By Any 
Other Name”. 75c plus 
25c 


STAR TREK 3. . .Seven 
more STAR TREK adven- 
tures adaoted by James 
Blish. Ttiis paperback 
package contains “The 
Trouble with Tribbles" 
and "Amok Time". 75c 
plus 25c 


FRANKENSTEIN. ..Mary 
Shelley's classic monster 
in paperback format. 75c 
plus 25c 


iRZAN OF THE 
)VIES...Over 200 pa- 
5 in this giant paper- 
ck detiailing over 50 
ars of movie Tarzans. 
er 400 photos and 
arkling text. Only $5.00 
If? 7Bc 


TARZAN ALIVE.. .new 
paperback version by 
Phillip Jose Farmer who 
postulates that Tarzan 
did indeed exist. Fascin- 
ating reading by s-f giant. 
$1.00 plus 25c 


STAR TREK 5. ..Seven 
Star Trek adaptions in 
this James Blish adap- 
tion. Included are "Tho- 
lian Web” and “This Side 
of Paradise”. Only 75c 
plus 25c 


STAR TREK... Seven 
stories from the Star Trek 
television program adap- 
ted by James Blish. This 
volume includes ‘IDag- 
gers of The Mind” and 
"Balance of Terror". 
Paperback. 75c plus 25c 


FOCUS ON: SCIENCE 
FICTION FILM: Fine, 
scholarly book in paper- 
back covering many of 
the s-f- classics. It con 
tains eight glossy photo 
pages. $2.50 plus 25c 


SCIENCE FICTION IN 
THE CINEMA. ..Ivan But- 
ler’s classic on the sci- 
ence fiction genre, heavy 
textual material but also 
Interesting stills and 
filmography. Only $1.25 
plus 25c 


TARZAN COMICS 
AND 

STORY BOOKS 


THE INVISIBLE MAN. ..A 

classic book and movie in 
paperback. 75c plus 25c 


DR;’',CULA...Bram Stok- 
er's classic horror in 
paperback format. 75c 
plus 25c 


THE FIRST MEN IN THE 
MOON. ..Another Jules 
Verne sf classic. 75c plus 
25c 


TALES FROM THE 

CRYPT... adaption of the 
movies by Jack Oleck. 
$1.00 plus 25c 


20,000 LEAGUES UNDER 

THE SEA... Jules Verne's 
novel and movie. 75c plus 
25c 






























The Monster Times 


My grisly group of nephews have blasted my belief in beauty. 


My editor had 
the amazing talent 
for playing billiards 
with his tonsils 
on his lower jaw. 


NO MIRRORS fORME 


they managed to come up (down is a 
better word) with seven unsightly savages. 

My morale and blood sugar were 
already low from the liver incident. At 
the same time my blood pressure and 
purple corpuscle count were staggeringly 
high. It was almost impossible to work 
while this gruesome gob of guys 
engendered by my brother-in-law was 
crawling on the ceiling. Besides, they 
diverted my attention when it was time 
for Sesame Street. It was too late to tell 
my brother-in-law to leave. He had 
already borrowed my contact lenses, 
which he used in his ears at shower time 
to keep out water. If he should leave in a 
state of irritation, so would my contact 
lenses. Furthermore, there was the matter 
of my brother-in-law’s wife. She had to- 
stay plugged into one of our electrical 
outlets to keep her tired blood shocked 
into circulating. If her husband left, she 
would have to stay behind, and she was 
more grotesque than he was. 

All this pressure exerted by the quaint 
characters hanging around was clearly 
affecting the quality of my cartoons. 
Happily, there could be only 
improvement. It was no surprise, 


therefore, when another coast-to-coast 
collect telephone call came from my 
editor. 

"Congratulations on doing away with 
that liver look in your cartoons!” he 
bellowed, and hung up. 

Leering with satisfaction, I stood 
rooted to the spot, having stepped in a 
wide wad of my brother-in-law’s 
discarded gum. The phone rang again. It 
was my editor with another collect call. 

"I forgot to mention that you're 
fired!” he yelled. “Your cartoons may be 
less livery, but now they're somehow 
more morbid! And don't crowd your 
curiosity wondering about your 
replacement! We're hiring Henry 
Kissinger!” 

Yes, my brother-in-law and his family 
are still with us, and inspiring me 
constantly as a monster cartoonist. Today 
only the very choice-pubUcations use my 
kind of 'work. They include The 
Abominable Snowman News, The 
Transylvania Transcript, The Martian 
Morning Menace and of course The 
Monster Times. ■ 


THE MONSTER TIMES would like to thank Bill 
Spicer. editor of GRAPHIC STORY 
MAGAZINE ($1.50 from 4878 Granada Street, 
Los Angeles, California 90042) and Dick VoM for 
their help In compMing these articles on Basil 
Wolverton. 


TELL IT TO 
THE EDITOR 

MONSTROUS MISTAKES!!! 

To the editor . . . 

You allowed a very serious mistake to 
pass by your fact-filled anti-myth staff. In 
Jack Jones’ article on Glenn Strange (TMT 
21), he mentions a movie Strange made 
with the Bowery Boys. Strange stated that 
Lugosi played the evil scientist Dr. Drugili 
in MASTERMINDS. However, as a staunch 
supporter of the perpetration of the 
Bowery Boys, Dead End Kids and The East 
Side Kids, I must correct this error. Dr. 
Drugili was played by Alan Napier. Lugosi 
played in two movies with the East Side 
Kids (SPOOKS RUN WILD and GHOSTS 
ON THE LOOSE), but did not play in 
MASTERMINDS. 

Matt Futterman 
New York City, 

To the editor . . . 

1 must congratulate you on a well done 
job on TMT No. 21. Ever since you 
mentioned an ALL-FRANKENSTEIN 
issue, J!d been anxiously awaiting it, and I 
must say it was well worth waiting for. 

You made on slight goof-up, however, 
in your “Decline of Frankenstein” article 
by David Stidworthy. You state that 
Dickie Owens played the monster in THE 
EVIL OF FRANKENSTEIN. Wrong! Kiwi 
Kingston played that role, right? Right! 

Barry Cote 
Arlington, Mass. 

And we’ve got some winners here in 
"catch TMT in mistakes” contest. Yes, 
Matt, it was indeed Alan Napier who 
played the evil Doc in MASTERMINDS. 
We just guess it slipped past Mr. Strange’s 
memory. We wonder why he remembers 
old Bela in the role, though ? 

And yes, Dickie Owens played the 
monster. Writer Stidworthy will be duly 
flogged for this unthinkable error. 


FOOD FOR THOUGHT! 

To the editor ... 

1 have just been to the offices of THE 
MONSTER TIMES, but I guess you know 
that since you work there, right? 

I didn’t get to tell you, however, how I 
first became acquainted with THE 
MONSTER TIMES and how I eventually 
subscribed to it. 

I was sitting around the house one day 
when my brother came in and told me my 
picture was on the cover of a magazine. It 
was a picture of King Kong on the cover. 1 
was going to throw it back at him, but I 
read it instead. When I got into the dining 
room for dinner, my brother Raymond 
asked me how did I like the paper. When I 
told him I loved it he said “You owe me a 
dollar for it!” 

I thought that was rotten, having to pay 
$1 for a 60< paper. So from that day on 
I’ve been subscribing to THE MONSTER 
TIMES. 

Peter Vreeland 
New York City 

Well, it’s just another tale in the 
continuing saga of “As The Monster 
Turns, ” a heart-warming tale of how THE 
MONSTER TIMES is bringing families 
together all over the country. 

To the editor; 

Can you dig this enough to print it? 

Helaine E. Carson 
Plainview, New York 


We dig it, we dig it! 


WANTED 

i 

I 

I 

k 


: MORE READERS LIKE 


People who dislike my brother-in-law 
violently hope he will have a sinus attack. 


THE MONSTER TIMES NEEDS HELP! We 
know what we like to see in THE MON- 
STER TIMES, but how about you? More 
monsters, more comics, more fantasy or 
more science fiction. You want comic 
strips, or more film books. Or would you 
prefer more film surveys and articles of 
that ilk. Do you dig interviews with horror 
stars' and comic people. Tell us what you 
want. We're willing to listen. When your 
the -Thinking Man's Monster Paper," you 
listen to what the thinking man says. Send 
all your letters to : 


To the Editor,, . 
MONSTER TIHES 
Box 595 

Old Chelsea Sta, 
New York 10011 


PETER CUSHING! 
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»!HEN THE WOLFBANE BUHNWS 


I could have bean somebody . . . 
I could have raised rabbits 
instead of wolfbana . . . I 


CHANEY CHATS 


"That show is ridiculing my father! He was a 
great actor and a genius with makeup .... I 
don't want generations of people growing up 
laughing at him." 

director called us on the set and said 
Action! we got right down to business 
and there was no monkeying around. ” 
Chaney also took off on Fractured 
Flickers, a now-defunct television series 
using old silent films to which they added 
“funny” dialogue and sound effects. One 
of the films the producers used on that 
infamous program was Phantom of the 


I had dropped by the set of The 
Haunted Palace that day in 1963 to talk 
with Chaney about this new film, 
intending to run a feature on the picture 
in an issue of Fantastic Monsters 
"Magazine. But, before too long, Chaney 
was enjoying talking about many of the 
other horror films in which he had 
played— titles like not only The Wolf Man 
but Ghost of Frankenstein, Man Made 
Monster, One Million B.C., Weird Woman, 
The Mummy's Ghost and Son of Oracula. 

Of them all, he said, he disliked the 
Mummy films most of all. As an actor, he 
said, there was little you could actually 
do as The Mummy except skulk along 
under a studio’s full moon, clutching one 
fist against your chest and thrusting one 
groping hand out in front of you. 


Lon as he appeared in the Steinbeck classic, OF MICE AND MEN, in which he played Lenny, a 
character of great pathos . . . considered by most fans to be Lon's greatest performance ever. 


The name Lon Chaney conjures up 
not one, but "two" distinct images 
of terror. Lon Chaney Sr., probably 
the screen's greatest horror pioneer, 
is remembered for his imaginative 
and terrifying make-up work, his 
grueling self-discipline, and his 
creation and portrayals of the 
industry's most memorable early 
monsters. But it's Lon Jr. who 


concerns us here ... a man who 
never quite reached the sinister 
stature of his father, but whose 
portrayal of Larry Talbot, Wolfman 
has become a classic. Former 
monster mag editor Ron Haydock 
met with Chaney Jr. and together 
they recount his terror career, one 
that spans five decades . . . and 
that's only so far! 


hen we made movies in the old 
daySi -’ Lon Chaney told me on the rather 
elaborate Poesque set of The Haunted 
Palace, “we believed what we were doing 
and we believed in what we were doing. 
Nowadays, in these times, too often the 
producers or writers or even the actors 
themselves don’t take the horror films 
very seriously, and so you don 't have that 
many films that are really believable 
when you see them. Besides, the writers 
back in those days of The Wolf Man, The 
Mummy's Ghost and the others I made 
had plenty of time to work on the scripts 
and make them great. We had writers like 
Curt Siodmak. He wrote Donovan's Brain 
too. He knew what it was all about and 
wrote some very good scripts for us. We 
had fun making those pictures. . . . We 
clowned around a lot, sure— I remember 
one time when I was dressed up as the 
Wolf Man and Evelyn Ankers chased me 
all over the set with a birthday cake, 
trying to hit me with it— but when the 


Opera, starring Chaney’s father, Lon 
Chaney — Sr., the greatest master of 
impersonation ever. 

“That show is ridiculir^ my father!’’ 
Chaney went on. “He was a great actor 
and a genius with makeup. That film 
they ’re using is a classic motion picture. I 
don’t want generations of people growing 
up laughing at him. That program is 
ridiculing him!’’ 

Later Chaney tried getting the 
Phantom of the Opera episode struck 
from the series but his efforts were in 
vain. Money talks in Hollywood, 
California, and that program was doing 
well in the financial department. Fat 
chance that anybody, even Lon Chaney, 
could get it axed. 

Chaney said that he had learned 
something about makeup art from his 
father. As a boy he had many times 
watched Chaney Sr. working behind 
closed doors and had picked up first-hand 
knowledge of how the great artist applied 
his craft. When Chaney Sr. died in 1930, 
he left behind volumes of notebooks 
containing many of his makeup secrets, as 
well as sketches and drawings for new 
screen disguises which he unfortunately 
never lived to actually create. Chaney had 
these notebooks safely locked away from 
danger of theft and said that one day he 
might donate these valuable makeup 
notebooks to the Library of Congress for 
posterity. 


LIFE AND TIMES 
CHANEY JB. 


OF 


By Ron Haydock 


Dragging a bandaged leg behind you, 
pushing your way through swirling banks 
of fog and up to some unsuspecting 
choke the life out of him 
turn right around and skulk on back 
to your swamp home again, or perhaps 
labor up the ancient stone stairway of a 
mystic temple where your sarcophagus 
lay waiting for you, till the next time 
when the mysterious life-giving tanna 
leaves were burned and their pungent 
scents awakened you to a new life, 
restoring you to full strength. Then up 
and out of the coffin again for more 
skulking around, and more 
terrorizing— one arm out, one leg dragging 
behind you, letting the mummy 
wrappings unravel where they may. 

Chaney played the Mummy in three 
films: The Mummy's Tomb (1942), The 
Mummy's Ghost (1944) and The 
Mummy's Curse (1944). By the time 
Universal Pictures made these films, the 
Mummy certainly was the least 
characterized of all the studio’s famous 
monsters. Boris Karloff had originated 
the role in The Mummy (1932), but in 
that film Karloff was only wrapped in the 


guise of the ancient mummy for the first 
few mihutes of the film. Afterwards he 
was seen as the high priest Im-ho-tep, a 


Lon Jr. relaxes between takes on set of LA 
CASA DEL TERROR, a 1959 Mexican monster 
epic in which he played a mummy who turns 
into a werewolf. The film was re-butchered for 
American release under the title FACE OF THE 
SCREAMING WEREWOLF. For some strange 
reason, Lon had little to say about this 
South-of-the-Border venture. 


Lon being transformed from mild-mannered actor to MAN MADE MONSTER (1941), in his 
first horror film appearance. Naturally enough, the first thing he does once the transformation 
is complete is abduct heroine Anne Nagel. 
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"... When the 
director called us on 
the set and said Action! 
we got right down 
to business and there was 
no monkeying around." 


LON'S FIRST FIEND 

Chaney played his first monster in The 
nflan Made Monster in 1941. In this 
Universal science-horror thriller, Lionel 
Atwill, famous for his mad doctor roles, 
experimented with Chaney in his 
laboratory and turned him into an 
electric man whose touch could kill. 
Chaney was to be the first of a new race 
of supermen that Atwill was going to 
create. . . . 

“/ believe that electricity is 
life . . . that man can be motivated and 
controlled by electrical impulse, supplied 
by the radioactivities of the electron. 
That eventually a race of superior men 
could be developed. Men whose only 
wants are electricity!” 

•Following The Man Made Monster, 
Universal Pictures wanted Chaney to star 
in The Wolf Man, which was to be their 
big ten year celebration horror film. A 
decade earlier they had loosed Dracula 
and then encored with Frankenstein, 
The Invisible Man, The Mummy, The 
Werewolf of London, The Invisible Ray, 
Tower of London and many sequels to 
these films, and so to celebrate ten very 
successful years in the monster movie 
business, the studio decided to serve up a 
brand new chiller featuring a brand new 
horror character— The Wolf Man. 


This deadly serious moment from the 1941 classic, THE WOLF 
certainly proves Lon's poinL There probably wasn't a dry eye on the set 
while this scene was being shot. 


CHANEY AND THE WOLF 


Written by Curt Siodmak, The Wolf 
Man starred Lon Chaney as Lawrence 
Talbot, an unfortunate young man who 
had been bitten by a werewolf and who 
was consequently cursed with the dread 
taint of lycanthropy himself (See TMT 14 
for the complete story— Ed.). The 
celebration film also starred Claude 
Rains, Ralph Bellamy, Evelyn Ankers, 
Warren William, Maria Ouspenskaya, 
Patric Knowles and Bela Lugosi, as the 
werewolf who attacked young Talbot. 
The film has since become one of the 
of the horror screen and even 
its own time was an overwhelming 
And because of The Wolf Man’s 
immediate success at theaters all over the 
country. Universal Pictures straightaway 
signed Lon Chaney to appear in 
additional horror and mystery thrillers. 
The studio even began billing him as "The 
Screen's New Master Character Actor." 

During his stay at Universal in the 
40’s, Chaney played all the studio’s 
famous monsters. Besides returning to the 
screen four more times as Lawrence 
Talbot— in Frankenstein Meets the Wolf 
Man, House of Frankenstein (1944), 
House of Dracula (1945), and Abbott & 
Costello Meet Frankenstein 
(1948)— Chaney was also Dracula in Son 
of Dracula (1943), the monster in Ghost 
of Frankenstein (1942), and the Mummy 
in three films. During these years Chaney 
was also seen in a series of weird-mystery 
thrillers based on a very popular radio 
program of the time, inner Sanctum 
Mysteries. The Inner Sanctum films were 
tales of suspense and imagination. Strange 
stories about even stranger people. Dead 
Man's Eyes (1944) and The Frozen Ghost 
(1945) with Evelyn Ankers; Calling Dr. 
Death (1943), with Chaney as a doctor 
haunted by the belief he had murdered 
his wife while in a strange coma; and 
Weird Woman (1944), in which Chaney 
was Professor Norman Reed, whose wife 
practiced black magic. 

Of all the titles in the Inner Sanctum 
series. Weird Woman, based on the horror 
novel Conjure Wife was particularly 
successful for Chaney. 

In the early 50’s— even though horror 
films as such were then experiencing a 
dreadful lack of response, at the box 
office— Chaney still continued working in 
films. Since he was a fine character actor, 
he didn’t need to rely on grotesque roles 
alone for work. In Jack London's Tales of 
Adventure, for example, he played an 
ornery man who murdered a fellow 
trapper up in the windswept wilds of 
Alaska. This film, made in 1952, was 
actually comprised of three separate Jack 
London stories and these were originally 
pilot shows for a television series. The 
series never did sell, but the pilots were 
strung together to form a single 


complete character in itself. But in 
Chaney’s films, Chaney had to be the 
Mummy full time, with no dialogue and 
no characterization other than as a horror 
monster used for purposes of revenge. 

“/ didn ’t care for that part at all, " he 
said, adding that he much preferred 
making the Inner Sanctum series of films 
and playing Lawrence Talbot, The Wolf 
Man. 

Chaney was, however, many things 
before he ever was The Wolf Man, or 
Frankenstein Monster, or Mummy or 
even The Frozen Ghost. He was, in fact, a 
clothing salesman, a butcher boy, a 
poultry dresser, a songwriter and a 
plumber’s helper. Finally, though, he 
became an actor at the suggestion of a 
casting director in Hollywood who told 
Chaney that since he had tried so many 
other lines of work, why not take a crack 
at acting? His father, after all, had been a 
very successful actor in films. 

A WISE 'CRACK' 

Chaney took “a crack" at acting, and 
stayed with it. But even though he gained 
his greatest fame in horror films, as did 
his famous father before him, Chaney’s 
eariiest films were mainly westerns and 
crime films like The Last Frontier and 
The Silk Shadow, made in 1932. He was 
also cast in serials, playing opposite John 
Wayne in The Three Musketeers and 
Crash Corrigan in The Undersea 
Kingdom. Although he didn’t actually 
play a legitimate horror rote until The 
Man Made Monster in 1941, most of his 
earlier films did see him in some role of 
evil or menace. 

Chaney’s big break as a star came with 
the role of the pathetic “Lenny” in John 
Steinbeck’s Of Mice and Men (1939). 
Many film devotees have agreed that this 
was actually his best performance ever. 
The next j^ar, however, Chaney was 
donning caveman makeup for the part of 
a tribal chief in One Million B.C. and 
from that film on, Chaney was seldom 
seen in films without some kind of 
makeup. 


Lon switched from Larry Talbot. Wolfman to the Frankenstein Monster in Universal's 1942 
THE GHOST OF FRANKENSTEIN (above) but-when he got through menacing Lionel Atwill, 
he returned to the screen as Larry Talbot again a year later in FRANKENSTEIN MEETS THE 
WOLF MAN, where he was in turn menaced by Bela Lugosi as the Frankenstein Monster. 
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feature-length motion picture, and while 
Chaney only acted in one of the episodes 
(the first one), he was also the film’s 
narrator, a part which ran the full extent 
of the film. In the previous year, 
however, Chaney did make a horror film 
called Bride of the Gorilla, written by 
Curt Siodmak, and another. Universal’s 
The Black Castle, with Boris Karloff in 
1952. 

In Bride of the Gorilla, Chaney was 
cast as a jungle police inspector who was 
fully acquainted with the many strange 
legends of the jungle. Raymond Burr 
played the part of a man who believed he 
changed into a gorilla when night fell, and 
Barbara Payton was his wife, with Tom 
Conway in the role of a doctor who was 
treating Burr. The film might actually 
have played better had the roles of 
Chaney and Burr been switched. Still, 
Bride of the Gorilla was moderately 
successful though Chaney’s other horror 
film the following year. The Black Castle, 
a period film, proved only to be a rather 
minor entry in the genre. Chaney’s part 
was minimal, and even Karloff was not in 
a menacing guise. Both actors were onlj 
figures standing in the shadows of hero 
Richard Greene and castle villain Stephen 
McNally. 

Returning to the character role of a 
brutal convict in 1955, Chaney starred 
with Broderick Crawford, Charles 
Bronson, Reed Hadley and Ralph Meeker 
in Big House USA, the story of vicious 
kidnappers and extortionists and the 
Federal Agents who tracked them down. 
The next year, however Chaney made 
two more straight horror films. 

THE INDESTRUCTIBLE LON 

The Indestructible Man, directed by 
Jack Pollexfen, in which Chaney played a 
dead man returned to life by a scientist, 
was a rather inferior remake of Chaney’s 
first horror film. The Man Made Monster. 
Chaney’s other horror picture that year, 
Tte Black Sleep, was not a remake at all 
but a Gothic-type scarer with a 
star-studded cast of horror and mystery 
personalities, directed by Howard Koch, 
who in October 1938 had adapted H.G. 
Wells’ novel War of the Worlds for a radio 
broadcast on Orson Welles’ famous 
Mercury Theater Of the Air. But while 
Koch’s War of the Worlds was certainly 
something more than memorable, his film 
of The Black Sleep was only adequate for 
a horror film, although the production 
values were considerable. 

The Black Sleep featured not only Lon 
Chaney but Bela Lugosi, Akim Tamiroff, 

A scene from THE HAUNTED PALACE, the 
Roger Corman-Edgar Allan Poe film that Lon 
was appearing in when our author met him. It's 
also the last quality horror film that Lon's been 
in . . . but perhaps the future holds still bigger 
and better horrors in store for him. 






"Even 
who is pure of heart, 
and says his 
prayers by night, 
may become a wolf, 
when the 
wolfbane blooms 
and the autumn moon 
is bright." 

Now . . . 
didja hear the one 
about the 
traveling vampire? 


A portrait of Lon as THE WOLF MAN, the role for which he is best remembered by horror film 
fans. For the full story of Larry Talbot's continuing bout with lycanthropy, see TMT 14. 


John Carradine, Tor Johnson and Basil 
Rathbonn in"an atmospheric horror tale 
taking place in England during the 1870s, 
the story of Sir Joel Cadman, played by 
Rathbone, a brain surgeon who wanted to 
discover a cure for a strange mental 
disease suffered by his wife, actress 
Susanne Gilbert. In his experiments, 
Cadman used an ancient drug that put 
people into a sleep resembling death. This 
drug was called, appropriately enough. 
The Black Sleep. 

After The Black Sleep., Chaney went 
to Canada where he filmed a syndicated 
television series based on James Fenimore 
Cooper’s Last of the Mohicans. In this 
series, which later was broadcast over 
American stations as well, Chaney was 
the faithful Indian Chingachook, who 
braved pioneer trails with a Hawkeye 
played by John Hart. 

LON CHANEY MEETS 
THE MEXICAN MONSTERS 

Later, Chaney went south of the 
border, down Mexico way, to star in a 
Spanish-speaking horror picture that 
combined two of his more famous 
Universal horror roles, at least 
superficially. Castle of Terrors saw 
Chaney once again in the role of a 
mummy, this time brought back to life 
by the owner of a wax museum who was 
secretly conducting experiments with 
Life & Death. But no sooner had the man 
returned Chaney the Mummy to life again 
than Chaney the Mummy became Chaney 
the Werewolf, who then broke free of the 
laboratory to run wild in the streets of 
Mexico City, attacking people and 
murdering them in a rampage of bestial 
horror. 

While in Mexico, Chaney also made 
The Mummy Strikes, and then he went 
fishing. He told me in fact that if he 
could have had his own way about things, 
he would always be fishing. It is his 
favorite pastime. 

In 1959, Lon appeared in The 
Alligator People and in 1961, he filmed 
another television show, 13 Demon 
Street, with some episodes written by 
Curt Siodmak. This series about a devil 
(Chaney) gifting various mortals with 
devices that would lead them to their 
ruin— and thus lead them right straight 


into hell and Satan Chaney’s hands— was 
not successful, though the following year, 
like Jack London's Tales of Adventure, a 


Lon as "La Momia" (The Mummy to you) in 
another scene from LA CASA DEL TERROR, 
a far cry from the Mummy films made by 
Universal in the 40's (which were themselves far 
cries from Karloff's 1932 classic, THE 
MUMMY). 

few of the episodes were edited together 
to from a single horror feature. The 
Devil's Messenger. Then in 1963 
American International Pictures paged 
Chaney to return to the bigger scale, 
color horror films they were making and 
cast him opposite Vincent Price in their 
production of The Haunted Palace, based 
on both the Edgar Allan Poe poem of the 
same name and the horror novel The 
Strange Case of Charles Dexter Ward by 
H.P. Lovecraft. The script for The 
Haunted Palace was written by Charles 
Beaumont. 

LON TALKS ON 

Chaney and I sat talking in his dressing 
room for more than an hour that one 
particular afternoon during the making of 
The Haunted Palace, and he seemed 
never to tire of talking about the many 
horror pictures in which he had played. 
Even though he said most of the roles 
were difficult because of the sometimes 
arduous makeup sessions he had had to 
endure, I got the impression he rather 
enjoyed making the films. He certainly 
talked with enough genuine interest 
about them. 


“We sure did a good job with The Wolf 
Man, 1 think. If I never made another 
picture besides that one, I would still be 
known all over the world. That picture is 
so famous. It’s a classic now. Even today 
I get letters from fans telling me they’ve 
just seen the picture again and how good 
it is, and why don’t studios make new 
pictures as good? Or I get letters from 
real young monster fans who have just 
seen the picture for the first time. Usually 
everybody wants a photo of the Wolf 
Man too. But I don’t have any left, 
except a few which I kept for personal 
reasons. ” 

Chaney said the transformations of 
Lawrence Talbot into the Wolf 
Man— which he endured through five 
different horror films— were mostly a 
time-consuming pain. Each of these 
transformations usually took many hours 
to film, though on screen Talbot became 
the Wolf Man in only a matter of seconds. 

"First I had to freeze into position, 
when the moon’s rays were supposed to 
strike me with the curse. Then they shot 
a closeup of me. Then they stopped the 
camera, which was also locked into 
position. Then Jack Pierce, the makeup 
man, came over with his makeup kit and 
darkened my face a little bit. He added 
shading here and there and maybe a few 
wolf hairs too. Then the camera shot me 
again for a few feet. Then they stopped 
the camera again, and Jack Pierce came 
back to add some more wolf hairs and 
more dark makeup. Then they shot some 
more film. Then Jack came back and 
worked on me. Then they shot some 
more. ” 

And on and on and on it went, as Jack 
Pierce, a true artist of his craft, 
painstakingly added bits and pieces of 
werewolf to Chaney’s face and chest and 
hands. Until finally the full horrendous 
figure of the Wolf Man stood where 
Lawrence Talbot had once been standing. 

“It wasn’t so bad when the scene 
called for the moon to catch me when I, ^ 
was laying down, in a bed or on a couch, 
or on an operating table. But when the 
moon caught me when I was standing 
up— well, that was something else again, 
^cause I had to stand absolutely still 
then. I couldn’t move even to stretch a 
sore leg. But after awhile I began working 
my movements out with the director so 
that as Talbot I might be caught by the 
moon as I leaned against something. That 
way it wasn’t so hard on me. Still, a lot of 
times they had to ‘prop’ me up to keep 
me from accidentally moving out of the 
‘freeze’ camera position. If I moved so 
much as an inch out of position, the shots 
wouldn’t match up. And when I wanted 
' something to drink, they came to me 
with the drink and I had to drink it 
through a straw. Otherwise I might have 
gotten the makeup around my mouth a 
little bit wet. ’’ 

LON & BORIS: 
PARTNERS IN TERROR 

Chaney said he would have enjoyed 
making another film with Boris Karloff, 
who at that time was back making feature 

Continued on page 31 


"You mean you don't believe I'm from the Red 
Cross?" says an incredulous SON OF 
DRACULA in a tense scene from the 1943 film 
of the same name. With the release of this film, 
Lon had the outstanding distinction of having 
played the Wolf Man, the Frankenstein 
Monster, and Dracula's favorite relative ... all 
in a time span of only two years! 
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WEIRD WILSON 


In keeping with the current 
revival of things macabre, all the 
eerie ephemera that's been 
appearing lately in places where 
madmen normally fear to tread 
will be duly reported in this 
irregular column, THE 
MONSTER SCENE . . . brought 
to you by your friendly 
fiends-in-the-field at TMT. ( . . . 
listen for the sound of applause). 


Ghastly Gahan Wilson (of Playboy 
and National Lampoon fame) drew 
this cover for a recent issue of 
Scholastic Search Magazine with his 
usual masterful mixture of horror, 
pathos. The cover refers 

• - .>:na in the 

to a photo article appoo...., 

high school-oriented publication 
entitled "Is Everyone Beautiful?" 


The piece features photos of people 
from different cultures and with 
different standards of beauty, and 
asks the reader to determine which 
ones match his or her own standards 
of beauty. An interesting idea . . . but 
what we want to know is why wasn't 

_ -« r^x^ilJa included? ■ 

a photo oi 
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NOBLE EN- 
TERPRISE 

We found this coupon— the latest 
tactic in the perennial fan campaign 
to bring back STAR TREK— in a 
recent edition of the New York Post. 
If you agree that the STAR TREK 
series should be resumed and/or that 
the re-runs be televised in your area, 
then sign this coupon, mail it in, and 
keep tuned to THE MONSTER 
TIMES for further developments in 
the Bring Back STAR TREK saga. ■ 


STARTRiK 

FANS 

If you enjoyed The Star Trek 
Series, and would like to see it 
bock on Television, you can 
bring it back by signing thii 
Coupon. 


MAIL COUPON TODAY TO . . . 
T.V. VIEWERS’ COMMITTEE 
C/O lOtlMN 
11* eraysM PI. 

TaaMcIi, N J. ntt* 


MRS. ALLEN 


Woody Allen's obsession with 
monsters and monster movies was 
given vent when he wrote in a cameo 
part for the Frankenstein Monster in 
CASINO ROYALE and later in a 
comic horror episode in 
EVERYTHING YOU WANTED TO 
KNOW ABOUT SEX, etc., in which 
Woody himself played troubled hero 
to John Carradine's mad 
Masters-Johnson-type sex technician. 
More recently. Woody wrote a 
Dracula story which appears in his 
essay collection, "GETTING EVEN," 
and explores what might happen if 
the Count mistook an eclipse for the 
nocturnal darkness ... an eclipse that 
threatens to pass all-too-quickly, 
leaving him exposed to the sun's 
deadly rays. The story, called simply 
"Count Dracula," is given pretty 
much a one-riff treatment that 
probably would have worked better 
on film . . . but still it does succeed in 
presenting a possibility previously 
ignored by fantasy writers. Oh 
yeah . . . and it's funny too. ■ 


GENERAL MOTORS 
MEETS THE MONSTER 


DRACULA VS 
THE SON OF 


THE HAUNTING 


According to a UPl filler 
appearing in the New York Times, a 
man was arrested for terrorizing the 
House of Horrors at a Salt Lake City 
amusement park. The man in 
question, it seems, had just been fired 
from his job selling eerie amusement 
items at the park and, on a rampage 
lof revenge, returned to the park 
armed with a pool cue and pitchfork. 
jAfter shouting oaths and generally 
menacing people in the House of 
Horrors (scaring two women to the 
point where they felt compelled to 
jump out of a window to safety), the 
man was arrested and taken away for 
psychiatric evaluation. Perhaps if 
he'd shown that much enthusiasm 
while still on the job, he might not 
have been fired in the first place. 
We're sure there's a lesson to be 
learned somewhere in this tale. ■ 


MASKED MAN IN 
MOTOR aTY 


The Lone Ranger Rides 
Again . . . not on Silver, but in a 
Dodge. Unscrupulous advertisers are 
using the masked man to tie in with 
their "Dodge good guys" schtick 


("He's well known. He's true blue. 
And above all . . . He's a good guy."), 
desecrating his image in the bargain. 
Wait'll Tonto gets wind of this . . . ■ 


rankly, I nrraer dreamed the World Trade Center would get 
finished so quickly and without incident^* 

KING KONG 
CLIMBS AGAIN 

The June 3, 1972 issue of The City's newest architectural fiasco, the 
New Yorker Magazine featured this World Trade Center. He'll climb 
droll Kong kartoon showing the King anything once. ■ 

scaling his way to the top of Fun 


This ad for the Autopub, an 
auto-oriented eatery sequestered in 
the posh General Motors Building on 
New York's scenic 5th Avenue, 
recently appeared in the New York 
Times and featured a menacing shot 
of the Frankenstein Monster. The 
Autopub includes a free Cinema 
Dining Lounge which enables patrons 
to catch an old movie classic (in this 
case FRANKENSTEIN) before 
getting soused on the free martini 
(which is invariably followed by 
several rounds of unfree martinis). 
Well, it's good to see that our old 
friend Frank can still "drive" people 
to drink. ■ 


After Vmi 
S ee 








page i4 


The Monster Times 


chance to pick up some rare and vauable back issues of 
THE MONSTER TIMES, the first newspaper of horror, science 
fiction and fantasy. WE’ve got issues on everything— just look at 


our gallery of gory delights— enough to scare even the most 
fearless reader. And don’t forget, each issue contains a giant color 
centerfold, suitable for framing or hanging on your crypt wall to 
cover up the holes or even for wrapping fish. 



TMT 1, COLLECTOR’S 
CLASSICS, $2. 

Our special premier issue 
containing part one of “The 
Men Who Saved Kong,” 
NOSFERATU, DER GOLEM 
and BUCK ROGERS. Also 
Included is a Bern! Wright- 
son Frankenstein color 
poster and Wrightson's 
NOSFERATU comic strip. 


TMT 2, SPECIAL STAR 
TREK EDITION, $2. 

Our first all STAR TREK 
edition, featuring the “Star 
Trek Saga," interview with 
William Shatner, profile of 
Leonard Nimoy and story 
on Gene Roddenberry. Also 
Gray Morrow’s Star Trek 
color centerfold, STAR 
TREK comics and “Space- 
men of the ’50’s." 


TMT 3, GIANT BUGS ON 
THE MUNCH, $1. 

Filmbook of bug classic, 
THEM, “Bugs in the Co- 
mics” by Marv Wolfman, 
“The Empire of the Ants" 
by H. G. Wells, a Rich 
Buckler comic strip and a 
review of “Stan Lee at Car- 
nagie Hall”. Also a giant 
KONG color poster and 
part two of “The Men Who 
Saved Kong.” 


TMT 4, BRIDE OF FRANK- 
ENSTEIN, $1. 

Filmbook of the classic 
BRIDE OF FRANKEN- 
STEIN, review of THE 
PULPS, article on GREEN 
Lantern /Green Arrow, a 
two page Jeff Jones comic 
strip in color, Roger Gor- 
man meets Edgar A. Poe, 
“Dracula Goes To Court,” 
and the worst films of 1971 . 



TMT 8, HAMMER HOR- 
RORS, $2. 

Filmbook and color center- 
fold on Hammer's HOR- 
ROR OF DRACULA. A 
“Hammer Horror History", 
“The HAmmer Heritage,” 
the complete Horror check- 
list, terror toys in London, 
Hammer's beautiful ladies, 
reviews of HORRORS, and 
DRACULA, All Hammer, 
All Horror! 



TMT 9, SCI-FI SPECIAL, S5 
Our almost sold out first 
science-fiction issue. Con- 
tains a filmbook and color 
centerfold on THIS IS- 
LAND, EARTH, “Science- 
Fiction in the Comics," 
THE SPACE GIANTS, arti- 
cle on Buster Crabbe, and 
"The Making of 2001 : A 
SPACE ODYSSEY". Get 
'em while they lasti 


TMT 10, EXCLUSIVELY 
E.C., $2. 

All E.C. comics, the great- 
est horror comics of them 
all. Interview with Bill 
Gaines and Al Feldstein, a 
talk with the Ghoul-Luna- 
tics, review of the E.C. 
HORROR LIBRARY OF 
THE 1950's, review of 
TALES FROM THE CRYPT 
movie, and introducing, 
SEYMOUT the horror host. 


TMT 11, PLANET OF THE 
APES, $1. 

Filmbook and centerfold of 
PLANET OF THE APES, 
the first apes movie. Also 
includes CONAN in the 
comics, THE NAVY VS. 
THE NIGHT MONSTERS, 
FRITZ THE CAT, an inter- 
view with Dracula, cover- 
age of the Graham Gallery’s 
comic exhibit and Hemi- 
sphere’s Blood movies. 




TMT 5, CREATURE* FEA- 
TURED, $1. 

Filmbook and giant color 
poster of THE CREATURE 
FROM THE BLACK LA-, 
GOON, interview with TAR- 
ZAN comic’s Joe Kubert, 
Humphrey Bogart’s only 
moster movie, more Jeff 
Jones comics and an arti- 
cle on ESQUIRE’S hip 
comic stories. Not to men- 
tion "Mushroom Mon- 
sters.” 


TMT 6, ZOMBIES ON PA- 
RADE, $1. 

Features a zombie film 
survey, "Zombies in the 
Comics," THE ASTRO 
ZOMBIES, THE OMEGA 
MAN, a Dan Green comic 
strip, review of Bern! Wri- 
ghtson’s BADTIME STOR- 
IES, NIGHT OF THE LIV- 
ING DEAD and a zombie 
color centerfold. You'll 
never want to see zombies 
again... ever. 


No. 7. GODZILLA, The 
king of the monsters gets 
his own issue, complete 
with giant feature and 
colorful centerfold. The 
King Kong Commercial 
for Volkswagon, King 
Kong comics, the Comic 
Art Awards, Mushroom 
Monsters, Hot Prints, 
dark domain by Gray 
Morrow and more 


TMT 12, GORGEOUS 
GORGE, $1. 

Filmbook and color center- 
fold on GORGO, review of 
Steranko's HISTORY OF 
COMICS, more Blood 
movies, more Seymour, 
“Behind the Scenes at the 
PLANET OF THE APES, 
preview of WILLARD, THE 
MOST DANGEROUS 
GAME and a special rat 
comic strip. 


TMT, 13, SPECTACULAR 
SPIDER-MAN, $1. 

An interview with Spidey’s 
artist and writer, Sprider- 
Man’s most monsterous 
villians, DR. PHIBES, fan- 
zine reviews, still more 
Blood movies, survey of 
the comic con phenom- 
enon, still more Seymour 
and a special Spidey color 
centerfold by Kane and 
Ditko. 


TMT, 14, WICKED WOLF- 
MAN, $1. 

Features a filmbook and 
color centerfold of WOLF- 
MAN, article on comic’s 
chauvinist pig, THE PHAN- 
TOM, GODZILLA, “Behind 
the Scenes at SILENT RUN- 
NING,” review of SCIENCE 
FICTION FILM, CON- 
QUEST OF THE PLANET 
OF THE APES and an inter- 
view with Peter Cushing. 



TMT 15, VALLEY OF 
GWANGI, $1. 

Filmbook and centerfold on 
THE VALLEY OF GWANGI, 
an interview with Alfred 
Hitchcock, "Vampires in 
the Comics,” preview of 
BLACKULA, THE PLANT 
MONSTERS, review of HPL 
magazine, Godzilla’s own 
column, some real mon- 
sters and CHILDREN 
SHOULDN’T PLAY WITH 
DEAD THINGS. 


TMT 16, GODZILLA FOR 
PRESIDENT!, $1. 

Our spectacular issue 
breaking the story that 
Godzilla is running for 
president, with a color 
centerfold to match. Also 
included are articles on 
MIGHTY JOE YOUNG, 
COUNT YORGA and still 
more PLANT MONSTERS. 
An interview with Vincent 
Price, and “Comics Go to 
College.” 


TMT 17, SUPER SCIENCE 
FICTION, $1. 

Filmbook and color center- 
fold of FORBIDDEN PLA- 
NET, review of FLASH 
GORDON HERITAGE, THE 
MYSTERIANS, behind the 
scenes at the latest apes 
movie, SF TV GUIDE, pre- 
view of ASYLUM, interview 
with Rod Serling and re- 
view of the s-f WORLD- 
CON. 



TMT 22. GREEN SLIME 
BLUES, $1. 

Filmbook on GREEN 
SLIME, preview on THE 
VAULT OF HORROR, God- 
zilla vs. Ghidrah, GENESIS 
II, article on New York's 
CREEP, results of the 
Monster Poll, review of the 
KLINE PORTFOLIO, and a 
trip to the Amicus studios. 
Also, TMTs exclusive Mt. 
MONSTERMORE. Seeing 
is bpiievipg!,. 


TMT 23, GADZOOKS, 
GODZILLA, $1. 

A special 40 page magazine 
issue of TMT devoted to 
GODZILLA and his friends. 
Including a GODZILLA 
filmbook, four color GOD- 
ZILLA posters, the friends 
of GODZILLA. Tom Sut- 
ton’s super comic strip 
RAT! and more on the 
Greatest Beast in the 
World. Godzilla. 



TMT TV SCI-FI SPECIAL 
SALUTE. $1. 

Our special 40 page maga- 
zine devoted to STAR TREK 
and the best TV SF. Six 
color STAR TREK Posters, 
the 1972 STAR TREK Con, 
The OUTER LIMITS, LOST 
IN SPACE, U.F.O., STAR 
TREK quiz, THE SPACE 
GIANTS, and four stories 
on the STAR TREK cast of 
characters. 



TMT 18, PIEDRAS BLAN- 
CAS MONSTER, $1. 

Filmbook and color center- 
fold on the classic (?) 
MONSTER OF PIEDRAS 
BLANCAS, Willis O’Brien’s 
missing monsters, preview 
of DRACULA A.D. 1972, 
"When Monsters Ruled the 
Comics,” Perry Rhodan of 
Germany, First Annual 
Monster Poll and King 
Kong comics. 



TMT 19, TERRIFYING TAR- 
ANTULA, $1. 

Filmbook and color center- 
fold on TARANTULA, arti- 
cles on Dr. Death and Dr. 
Shock, the return of E.C. 
comics, “Hercules in the 
Comics,” Late Film round- 
up, review of some recent 
monster movie campaigns, 
and some really repulsive 
comics. 



TMT 20, STILL MORE S-F 
AND STAR TREK, $1. 


Our third s-f issue contains 
a 1 2-page STAR TREK pull- 
o.ut, which includes our al- 
ready classic “Keep On 
Trekin’ " poster, STAR 
TREK filmography, STAR 
TREK Yellow Pages, review 
of the STAR TREK books 
and Mr. Spock model. Also 
FU MANCHU. 



TMT 21, THE TOTAL 
FRANKENSTEIN, $1. 


Filmbook on 1931’s 
FRANKENSTEIN, a com- 
plete FRANKENSTEIN 
filmography, the real Cas- 
tle Frankenstein, “The De- 
cline of Franksenstein,” in- 
terview with Glen (Franken- 
stein) Strange, “Franken- 
stein in the Comics," and a 
color centerfold with all the 
FRANKENSTEINS of the 
movies. 
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Well, Vincent Price has a new fright 
flick (as when does he not) and 
rumors being circulated by our own 
R. Allen Leider have it that it's the 
master madman's best in quite 
some time. After appearing in 
terrible turkeys like CRY OF THE 
BANSHEE and others unworthy of 
mention. Price has found a vicious 
vehicle to not only follow in 
PHIBES' footsteps but to take a 
step beyond. THEATRE OF 
blood's the title and here to tell 
you about it is our cowering film 
critic, R. Allen Leider . . . 


Wincent Price has created 
masterpiece in his third “revenge cycle” 
film, THEATRE OF BLOOD. Following 
the basic plots of the DR. PHIBES films, 
Vincent plays a demented master 
actor— Shakespearian, of course— who 
disposes of the entire Critics Circle of 
London because they didn’t give him an 
“Oscar” for his hammy histrionics. This is 
the third time violent Vincent has ripped 
off a large number of ‘enemies’ via an 
elaborate plot. The Phibes murders, if 
you recall, were based on the plagues of 
Egypt mentioned in the Bible. The curses 
of thespian Edward Lionheart {Price) are 
taken from the Shakespearian 
productions panned by the critics. Each 
critic is rubbed out a la the Bard. 

Deliciously made-up for the role, 
Lionheart sets out to make his ‘new’ 
interpretations of Shakespeare’s 
murderous masterpieces. The first victim 
is the critic who blasted Lionheart’s 
Julius Caesar. Big Julie, as everyone 
knows, was stabbed 20 some-odd times 
by a number of discontented 
people . . . ditto the critic, who is made 
into a pin cushion by Lionheart’s 
alcoholic entourage— drunkards who 
rescued him from drowning in a suicide 
attempt in the Thames and now revere 
him as their leader. 

Imagine the delectable ways and 
means of disposing of the critics who 
roundly destroyed his productions of the 
following: 


RICHARD III ... . victim is drowned in vat 
of wine. 

MERCHANT OF VENICE . . almost victim 
has heart cut out. Of course, Vincent the Bard 
rewrites the scene. 

TROILUS AND CRESSIDA victim is 

lanced and tied to tail of runaway horse 

CYMBELINE . . . . v/cf/m'5 head is lopped 
off 

OTHELLO .... victim is tricked into killing 
his own wife. 

TITUS ANDRONICUS .... victim eats own 
children, yum yum and morel 


To accomplish all these ‘acts’ Vincent 
assumes more than ten disguises, all 
excellent productions of make-up wizard 
George Blackler, who also did Price’s 
make-up for TOMB OF LIGEIA. 


A lady critic is about to get the unkindest (hair)cut of all, administered by beastly 
beautician Vincent Price. Assisting him, under that moustache, dark glasses and 
wig, is none other than ex-Avenger Diana Rigg! Above, we see the grisly results of 
this antiTseauty treatment. Above that— some of the more than ten disguises 
under which Vincent appears, the better he might murder his unreceptive critics. 


Phibes with class, third class acting that 
is, and Vincent Price gives him the right 
touches of theatrical flair and 
psych ologic al dementia to make this 
another classic for the House of Price. 

The most suspenseful moments in the 
film are those murders committed in the 
abandoned theatre. Actually the 
6 6 -year-old Putney Hippodrome in 
London was used for the shooting of 
those scenes, including the finale when 
Lionheart is trapped by Police and, in 
true Vincent Price style, sets the entire 
theatre ablaze as he attempts a fiery 
escape. 

Certainly this film is one of the finest 
vehicles for Vincent Price since House of 
Wax and is of finer quality, on both the 
scripting and excitement level, than the 
two PHIBES flicks. Part of this is because 
the Phibes films gave you the feeling that 
the actors learned their lines and ran 
through the scenes only minutes before 
filming. THEATRE OF BLOOD has a 
very polished, over-rehearsed feeling, as if 
the entire string of murders were planned 
for years, as indeed they were, and not 
spontaneous executions as the PHIBES 
murders were. There is also great 
attention paid to details in this film, 
something seldom seen in any horror 
film. 


TAKE YOUR SEAT AT THE 

THEATRE OF 
BLOOD 




DIANA'S DISGUISE 
PEELED OFF 

Lionheart is assisted in his nefarious 
doings by his daughter, Edwina, played 


One of Vincent's victims, after being dragged to 
death by a runaway horse. If that sound just 
like a scene right out of TROILUS AND 
CRESSIDA, that's because it is. 


by ex-Avenger Diana Rigg. Ms. Rigg, who 
is better remembered as Mrs. Peel from 
THE AVENGERS TV series, is likewise 
steeped in disguises . . . even in drag ... as 
she aids daddy in “doing in” his critical 
adversaries— the dream of every actor come 
true. 

Operating out of a rundown, musty, 
wax museum-like abandoned theatre in 
the Soho district of London, Lionheart 
lures his intended victims into traps 
whereby they become the ‘guest stars' in 
his little scenes from Shakespeare, written 
e.specially for them. Despite the dogged 
pursuit by Inspectors from Scotland Yard 
{Milo O'Shea and comic Eric Sykes). 
Lionheart neatly carves up the Critics 
Circle with knives, electricity, food, hot 
pokers, wine and a host of other unusual 
items. 

And what celebrities to be disposing 
of... Jack Hawkins, fully recovered 
from his long illness, is one goner. Robert 
Morley is another, in pink shirt with two 
poodles. Also included in the doomed 
Critics Club is Harry Andrews, Robert 


Coote (currently in Broadway hit show 
“Jockey Club Stakes"), Coral Browne, 
Arthur Lowe, Michael Hordin and 
villainous Dennis Price. Lionheart is 


TMT strongly recommends you see 
this film because it is one of the best 
Vincent Price cinematic offerings in ages, 
but more importantly because THIS film 
reminds us of the consequences of NOT 
giving Vincent Price good notices. ■ 


Make-up maven George Blackler applies finishing touches to another of Vincent's victims in 
THEATRE OF BLOOD... a truly heart-rending scene. |n fact, this critic's heart is 
removed— and we weren't even aware that critics had such sentimental organs to begin with. 


•JV ’Al*. 5AS, At. s«-t- 
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BUCK ROGERS. Mas- 
sive, 380 page hardcover 
in color and black and 
white reprinting all the 
classic Buck Rogers' 
wspaper strips of 1920- 
1950. Only $8.00 plus 
$1.00 


POPE YE.. .The world’s 
most famous sailor in 
three adventures by the 
character’s creator. 
Funny and highly satiri- 
cal. Hardcover and don’t 
be put off because of 
today’s Popeye material. 
$8.00 plus 50c 


lantern/ 

GREEN ARROW #1 .. 

paperback reprinting 
three Neal Adams/Dennv 
O'Neil GL/GA tales. The 
first "relevant comic” of 
the1970’s. Only 75c plus 


GREEN LANTERN/ 
GREEN ARROW #2. . 

second paperback with 
the heroic twosome bat- 
tling evil and injustice 
throughout the United 
States and the world. 
Only 75c plus 25c 


THE MONSTER TIMES BOOKSHELF, P.O. Box 595, Old Chelsea Station, New York, New York 10011 

Check the items you wish to purchase. Please include full amount with order. No C.O.D.’s accepted. New 
York State Residents must add 7% sales tax or your order will be returned. Book price and postage charge 
^oted in brackets. THANK YOU. 


. AL IN COLOR FOR A DIME [$1.50 & 25cl 
-PENGUIN BOOK OF COMICS [$5.00 & 25c] 
.HISTORY OF COMICS I [$3.00 & 50c] 

-HISTORY OF COMICS II [$5.00 & 50c] 

-GREAT COMIC BOOK HEROES [$5.00 & 50c] 
-HISTORY OF THE COMIC STRIPS [$4.00 & 50c] 
-COMIC BOOK PRICE GUIDE [S6.00 & 50c] 
.FLASH GORDON— ICE KINGDOM [$13.00 & 75c] 
. FLASH GORDON— water world [$13.00 & 75c] 

. HFPITAGE II :|$5.00 & 25c] 

ASE ONE [S3.00 & 25c] 

_FPA7ETTA [S2.00 & 25cl 
-KIRBY UNLEASHED [$4.00 & SOc) 

. PHANTASMAGORIA I [$3.00 & 25c] 
-PHANTASMAGORIA II [$3.00 & 25c] 

-BADTIME STORIES [$5.00 & 25c] 

. ROBERT KLINE PORTFOLIO ($2.50 & 25c] 

-EC HORROR OF THE 1950’S [$19.95 & $1.00] 
.THE HOUSE OF MYSTERY [$1.00 & 25c] 


.SUPERMAN [$10.00 & $1.00] 

-BATMAN [$10.00 & $1.00] 

-WONDER WOMAN [$13.00 & $1.00] 

.A JOB FOR SUPERMAN [$5.00 & SOc] 
-BLACKMARK [$1.00 & 25c] 

. POPEYE (S8.00 & 50c| 

.GREEN LANTERN/GREEN ARROW 1 [75c & 25c] 
-GREEN LANTERN/GREEN ARROW II [75c & 25c] 
-BUCK ROGERS |$8 & $1.00] 


TOTAL PRICE OF BOOKS $ - 

N.Y.S. RES. ADD 7% $- 

POSTAGE COSTS $- 

TOTAL ENCLOSED $- 
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COMIC CHARACTERS 


BLACKMARK. ..paper- 
back drawn by Gil Kane 
in black and white. Tre- 
mendous sword and sor- 
cery epic in graphic form. 
$1 .00 plus Z5c 


A JOB FOR SUPERMAN. 

...Written by Superman 
of the serials Kirk Alyn. A 
delightfully nostalgic 
look at Supie in the 
serials. Softbound. $5.00 
plus SOc 


COMIC 

HISTORY BOOKS 


ART PORTFOLIOS 


comic and c 
pubs preseu 


nrpt« 

sts... 


MONSTERS & HORROR 


PHANTASMAGORIA I... 
Dr. Ken Smith, the mas- 
ter of fantasy, conjures 
up a bunch of the craziest 
looking monsters you’ve 
ever laid eyes on. Only 
$3.00 plus 25c 


BADTIME STORIES .A 
HALFfDOZEN TALES OF 
TERROR BY HORROR 
ARTIST SUPREME Berni 
Wrightson. Color covers 
surround 80 pages of ar- 
tistic excellence. Only 
$5.00 plus 25c 


SUPERMAN. .386 pages inception, early years and 
of the first super-hero, nght up to today. Hard- 
many in color. Follow the cover. $10.00 plus $1.00 
Man of Steel through his ’ 


BATMAN. ..388 pages of 
the Masked Marvel who 
WONDER WOMAN... 200: fights crime in the dark, 
-pages of the-1840's-Won-. M^y color pages In this 
der Woman in full color, book reproducing strips 
Superb collection of a from all of Batman’s 
golden age great. Hard- career. Hardcover. $10.00 
cover. $13.00 plus $1.00 plus $1.00. 


COMIC BOOK PRICE 
GUIDE. ..Tremendous re- 
ference work which 
grades your comics in 
price and condition. Over 
300 covers reproduced 
and thousands of comic 
listings. Only $6.00 plus 
50c 


FLASH 

GORDON 

BOOKS 


FLASH GORDON IN THE 
ICE KINGDOM. ..hard- 
cover collection of Alex 
Raymond's great comic 
strip. Flash and the gang 


battle the merciless 
hordes of Ming and fol- 
lowers. Only $i3.00 plus 
75c 


FLASH GORDON INTO 
THE WATER WORLD. . 

Flash and the group 
plunge Into Alex Ray- 
mond’s surrealistic 
depths of Mongo to find 
excitement, adventure 
and danger. Only $13.00 
plus 75c 


HERITAGE 11. ..magazine 
crammed with Flash 
Gordon material by wri- 
ters and plenty of super- 
rs. All or 


illustrators 
slick stock 
25c 


on super 
$5.00 plus 


ROBERT KLINE PORT- 
FOLIO. ..Full color covers 
house this monsterously 
beautiful collection of 
women, warriors, mon- 
sters and other baddies. 
Only $2.50 plus 25c 


PHANTASMAGORIA II.. 

Ken Smith’s encore with 
wistful monsters, horri- 
ble monsters and even 
funny monsters. Great art 
and a great book. $3.00 
plus 25c 


irtrsiEirKk 


great COMIC BOOK 
HEROES. ..Frank, nos- 
lalgic look at comics by 
caUoonist Jules Feiffer. 
Great text aided by color 
reproductions of tne ori- 
gins of the greatest co- 
mic heroes of all time. 
Super bargain in hard- 
cover at $5.00 plus SOc 


HISTORY OF THE 
COMIC STRIPS... Tre- 
mendously good look at 
foreign and American 
comics by leading ex- 
perts like Pierre Couperie 
and Maurice Horn. Load- 
ed with exciting illustra- 
tions in giant paperback 
format. Only $4.00 plus 
SOc 


C.K, nUKHUK OUMIUd OT 

The 1950’s. ..Fantastic 
208 page book in full 
color reprinting 28 clas- 
sic E C. tales. Artists like 
Frazetta, Williamson. 
Craig, Evans and Wood! 
10 " X 14", Hardcover. 
$19.95 plus $1.00. THE 
BEST! 


THE HOUSE OF MYS- 
TERY... adaption of co- 
mics stories in paperback 
form. Text by Jack Oleck, 
color cover and interior 
art by Berni Wrightson. 
$1.00 plus 25c. Good 
vlaue 


ALL IN COLOR FOR A 
DIME. . , paperback edition 
of the expensive hard- 
cover. Many writers share 
their memories of the 
great comics of their 
childhood. Only $1.50 
plus 25c 


PENGUIN BOOK OF 
COMICS. . - Hundreds of 
well known comic strips 
and books reproduced to 
trace the history of comic 
art. Color and black and 
whtte. Paperback. Only 
$5.00 plus SOc 


M 

V HISTORY OF COMICS I 

t Steranko's first volume 

I Qiant magazine size 
« '!h poster-sized illustra- 

/ ’;on ofi the cover. Covers 
» .ne early years of comics 
F "d pulps in fast-paced 
? vie. Many illustrations. 

$3 00 plus SOc 


HISTORY OF COMICS II 

...Second volume of Ster- 
anko's series on comics. 
Covers in great detail 
Capt. Marvel and family, 
Blackhawk, The Spirit 
and many other heroes. 
Paperback. Only $5.00 
plus SOc 


PHASE ONE.. .A big well 
filled comic art magazine 
featuring color cover and 
story by Ken Barr. Art by 
Neal Adams, Bern! 
Wrightson, Jeff Jones, 
Gray Morrow and stories 
by Wein O’Neil and Con- 
way. Only $3.00 plus 25c. 
Good value! 




FRAZETTA. ..New port- 
folio featuring three 
WHITE INDIAN reprints. 
Early Frazetta which is 


virtually impossible to 
find outside of this port- 
folio. For Frazetta Fetish- 
ists. Only $2.00 plus 25c 


KIRBY UNLEASHED... 

Jack Kirby goes off on a 
tangent and when he 
does, watch out. Life 
Magazine-sized portfolio 
witn History and many 
color illustrations by 
Jack Kirby. Only $4.00 
plus SOc 


: !ki ^ ^ llx 


MONSTER TIMES BOOKSHELF 

THE MONSTER TIMES BOOKSHELF is the only place where you field. We’ve got the best bargains arouiid, put them all under one 
can pick up all yout favorite items in the horror, fantasy and comic roof, and we’re just waiting for you to pick out your favorites! 
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MAN bteranko relies heavily on cover 
repriductions, thus doing a large injustice 
to tie absolute genius of Jack Cole. Cole 
ev-ntually went on to become a highly 
a<claimed magazine cartoonist. Luckily, 
Steranko uncovered a pretty, 
"how-to-do-it" page, drawn by Cole in 
1937. Again, aspiring cartoonists are 
urged to take notes on Cole's distinctly 
unique style. 

I Steranko also included a giant 
full-page Lou Fine illustration for a later 
chaptej;. Fine was almost ignored as an 


Steranko's History of Comics, 
Volume Two, $5, 132 pages. 
Published By Supergraphics, 
Reading, Pennsylvania 


^0Gmic books hsv's dlvvdys be6n visUdiiy 
oriented. Few comic books have ever had 
to rely on those little white word 
balloons to succeed. In fact, most comics 
could easily omit the text and still be 
effective. 

Such is the case with the second 
volume of Steranko's HISTORY OF 
COMICS. It is a visually entertaining 
book, a book which almost demands you 
ignore the complete text. It is ponderous 
and over-written, but Steranko has 
chosen such outstanding visual material 
one can easily skip aH the print and 
concentrate on the fine array of pictures, 
drawings and cartoons. 

Steranko's book contains an excellent 
balance of topics to textually dissect, but 
unfortunately none of them are 
well-treated. Of particular note is a 


Jack Cole teamed up the SPIRIT and 
PLASTIC MAN in this 1943 Quality comic 
book. Stangely enough, there were no 
police in POLICE COMICS, just a bunch of 
over-dressed superheroes and under- 
dressed heroines. 


artist until his death in 197 1.^ Only afte 
his death did fans and critics sudderily 
find new interest in Fine's work. Another 
Lou Fine full-page drawing is also 
included— this one being an enlarged 
version of the cover for HIT COMICS 17. 
Steranko certainly made up for his 
lacklustre articles by including these 
pieces. 

In the last chapter, Steranko offsets 
his dreadful Spirit text with a fine, 
unpublished Will Eisner Spirit 
illustrations. The Spirit has recently been 
revived as both an underground comic 
and as a fanzine, but those are mostly 
reprints. Here Steranko produces a new 
Eisner, and while it may not be enough to 
satisfy the Spirit purist, it's sure to be. 
well-received by the comic world in 
general. 

At the tail-end of the book, a 
previously unpublished SPIRIT story is 
also included. It's not drawn by Eisner, 
and the reproduction is too muddy to 
determine the real artist, but it is nice to 
see original SPIRIT material after a 
15-year absence. 

The last two pages in the book are 
devoted to a brief textual description of 
Steranko's career and a simply 
breath-taking Steranko montage. While 
these pages are just added material, they 
are among the nicest pages in the book, 
accurately noting the vast artistic talent 
that Steranko possesses. 

All in all, Steranko's History of 
Comics, Volume Two is well worth the 
$5 price, as long as you are not interested 
in easy reading. If, however, you're 
looking for lots of new information about 
comics you've never known before, buy 
the volume. And if you're interested in a 
beautifully produced VISUAL history of 
the comics, Steranko's book is a 
must-have item. 

Both Steranko's History of Comics Volume 
One ($3 plus 50^ postage and handling) and 
Volume Two l$S plus 50^ postage and 
handling) are available from: THE MONSTER 
TIMES BOOKSHELF, Post Office Box 595, 
Old Chelsea Station, New York, New York 

■ Joe Brancatelli 


C C Beck’s CAPTJN ^'^'^YEL for 2. 


unpublished model page that Raboy sent 
to all of his subordinate artists on how to 
draw Captain Marvel Jr. For all aspiring 
artists who would one day like to enter 
the comic field, this page would be a 
fitting introduction to comic art. The rest 
of the first chapter contains literally 
dozens of rare Marvel Family covers. The 
reproduction is excellent and all the 
covers fit in perfectly with the recent 
Captain Marvel revival. 

Another of Steranko's chapters 
concerns itself with the Blackhawks, a 
magnificent group of foreigners who 
spent over three decades defending the 
American way. The chapter opens with a 
simply tremendous spread, reproducing 
Reed Crandall's first cover for the 
Blackhawks. The art is a dynamic piece of 
work, worthy of any comic collection. 
There is also a brand-new full page 
illustration by Crandall of the 
Blackhawks. This is not one of Crandall's 
best— he seems to have lost much of the 
fine line technique he had in earlier 
days— but is still a finfe piece of art, 
suitable for framing. 

In Steranko's chapter on flying heroes, 
an outstanding piece of art is included in 
full page form. It's a Mort Leav pencil 
drawing of Skywolf and the Heap, drawn 
for an old AIRBOY COMICS. This full 
page piece is a beautiful example of what 
the unheralded Leav oroduced in a comic 


intelligently includes a pre --“'V 
unprinted C.C. Beck strip which psims to 
tell the story of Captain Marvel's 
creation. Also included in the fjok's first 
chapter is a simply gorgeous of 
Raboy drawings. Raboy warthe original 
artist on Captain Marv*. Jf-* sod 
probably one of the mst underrated 
artists in the field. 

Still later in the opening chapter, 
Steranko uncover a previously 

BLACKHAWK comi<i was a charming 
book detailing the e;ploits of seven grown 
men who ran arou'tl 'o blue Jump suits 
fiahtina re-incamaions Of Nazis and Huns 


Captain Marvel and his sister, Mary Mar- 
vel, and their friend. Captain Marvel Jr., 
did a lot of running in the old days. Most of 
the running was away from the company 
who published Superman. 


postively dreadful chapter on Will Eisner 
and The Spirit. 

The rest of the book is not as poorly 
written, but it stjll could have used the 
services of an experienced editor. The 
chapters on Captain Marvel and The 
Marvel Family contain a tremendous 
amount of previously unknown trivia and 
facts. Unfortunately, Steranko leaves the 
reader to wade through pages of hastily 
strung together facts, all of them devoid 
of interesting writing or amusing 
anecdote. 

As was mentioned, however, since 
comics are a visual medium, one can 
easily dismiss the whole mass of text and 
enjoy the wealth of visual excitement 
Steranko included in the book. 

The cover, a giant full color day-glo 
painting, is a joy to behold. Steranko 
manages to squeeze no less than three 
dozen popular characters on the cover, all 
of them well-drawn— if not exactly in the 
original delineator's style. 

In the first chapter, Steranko 
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TMT is proud to pro^de a fiandish forum now for the terrifying taients of artist 
Fearless Frank Brunne; and writer Nicola Cuti , and their mutual friend. . .The Werewolf 


pm, THPRes \ 
SOM£ THING SPOOKING 
k TH0 SHPPP! y 


pRoBmir R 
STRAY POG OR 


J HIT HIM!, ^ 
BUT HE WON'T 
Ff)LL , 


^LWK-WHHT 
HE PONE TO 
BILLY, PAW! 


YOU CATTLEMEN ^ 
SENT THAT BEftST.n 
ATE MY SHEEP, ANP 
NLLBPPlYBOyi y 


WHO ORE " 
YOU? YOU HINT 
A CRITLEMRN/ 


r I'VE BEEN 
HIRED BY THE 
CRTTLEMEN . THE 
NAME IS WOLF. . . 


m( ..vt. wolf! 





The Monster Times 


page 21 



Sever/^l nights later 


f! Waf<^WOLf, PftW^ 
mo ONiy SILVER CAN 
KILL HIM' Aisss^ 


Y youRBrmiN' \ 
N0N5BN5B.,3Dy. ^ 
STOP REmNG THEM 
. DIMBN0VBL5I J 


TH/5 15 THB 
OHLYMHN mo 
CBN HELP US! 




mo WES WAT MESKBP M/^N 
HB DIPN 'T LEE VB H/S 




L. hi 



. . .And another werewolf bites the dust! The Monster Times thanks you. Masked Man. 
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THE MONSTER TIMES BOOKSHELF, P.O. Box 595, Old Chelsea Station, New York, New York 10011 

Check the items you wish to purchase. Piease include full amount with order. No C.O.D.’s accepted. New 
York State Residents must add 7% saies tax or your order wiil be returned. Book price and postage charge 
noted in brackets. THANK YOU. 


.KARLOFF, THE MAN, THE MONSTER, THE 
MOVIES ($1.50 & 25cl 
. BORIS KARLOFF DIGEST (7Sc & 25c] 
.KARLOFF ($6.00 & SOc] 

.THE FRANKENSCIENE MONSTER ($1.00 & 25c] 
-DAYS OF THRILL AND ADVENTURE ($4.00 & 50c] 
.CINEMA OF THE FANTASTIC ($10.00 S 75c] 
.SUSPENSE IN THE CINEMA ($.25 & 25c] 
.HORROR IN THE CINEMA ($1.2 & 25c] 

. FOCUS ON: the horror film ($2.50 & 50c] 

. HORROR! ($1.50 & 25c] 

. POLTERGEISTS ($2.00 & 25c] 

.MAGICIANS, WIZARDS AND SORCERERS ($2.00 
& 25c] 

-WEREWOLVES ($2.00 & 25c] 

.MUMMIES ($2.00 & 25c] 

-DARK SHADOWS DIGEST (75c & 25c] 
.VAMPIRES ($2.00 & 25c] 


— IN SEARCH OF DRACULA ($9.00 & $1.00] 

TRUE HISTORY OF VAMPIRES ($1.00 & 25c] 

_ PICTORIAL HISTORY OF HORROR FILMS ($5.00 & 

SOc] 

MOVIE MONSTERS ($2.50 & SOc] 

— MONSTERS FROM THE MOVIES ($2.00 & SOc] 
CHAPLIN [$1.00] 

— THE FILMS OF HITCHCOCK ($2.50 & SOc] 

HITCHCOCK’S films ($1.25 & 25c] 

EC REPRINT NUMBER ONE ($1.00 & 25c] 

— THE GHOULS ($1.25 plus 25c] 

TOTAL PRICE OF BOOKS $ 


N.Y.S. RES. ADD 7% $- 

POSTAGE COSTS $. 

TOTAL ENCLOSED $- 


NAME. 


ADDRESS. 


CiTY- 


STATE . 


ZIP. 


THE FILMS OF 
ALFRED HITCHCOCK 


SUSPENSE IN THE CIN- 
EMA. . .Chilling recount- 
ing of Hollywood’s most 
suspenseful movies with 
stars like Cary Grant and 
Bette Davis. $1.25 plus 


DAYS OF THRILL AND 
ADVENTURE. . .Covers 
the serials from Ace 
Drummond to Zorro. 
Many movies and stills. 
B^AIan Barbour. $4 plus 


THE FILMS OF HITCH- 
COCK... A slick “paper 
picture-back”, crammed 
with tons of photos and 
information on “Hitch’s” 
films. Only $2.50 plus 
SOc. A great buy! 


HITCHCOCK’S FILMS... 
Finely written and illus- 
trated paperback chronlc- 
ling the career and 
movies of the great 
Hitchcock. Only $1.25 
plus 25c postage 


KARLOFF BOOKS 


NON-FICTION BOOKS 


FILM BOOKS 


VAMPIRE BOOKS 


PICTORIAL HISTORY OF 
HORROR FILMS ...Denis 
Gifford’s iatest work and 
bound to be a ciassic. A 
giant hardbound book 


with interior cx)ior and 
fine text and stills. Only 
$5.00 and 50c postage. A 
super bargain!!! 


AT LAST! After 20 years of 
hoping and praying, EC is back 
in full color, just as they ap- 
peared all those years ago. The 
best comics in the world are 
coming back again!! 

The first reprinted EC book 
contains four full color stories. 
Included are: “Upon Reflection”.^ 
by Jack Davis, “Blind Alley?’ by 
George Evans, “Success Story” 
by Joe Orlando and “Tatter Up” 
by The Ghastly One, Graham 
Ingels. All in full color, exactly 
the way they appeared original- 
ly. The cover is also in full color 
by Jack Davis. 

How much is this worth to 
you? $5? $3? Well, you can get 
this fabulous EC reprint book for 
only one dollar, plus 25c post- 
age and handling. Fill out the 
coupon on this page and we’ll 
fly the book right out to you. 
Remember, only $1.25 will get 
you E.C. all over again. . .in Full 
Color! 


CHARLIE 

CHAPLIN 

CHAPLIN. . .A super- 
special magazine devoted 
to the life and complete 
mcvie history of Charlie 
Chfi^Jlin, a living legend. 
Special price includes 
postage, $1 


KARLOFF THE MAN... 
THE MOVIES. ..THE 
MONSTER. ..Denis Gif- 
ford strikes again with a 
jammed paperback 
bound to please. Tremen- 
dous film synopsis and 
filmography are the high- 
lights along with super 
stills. Only $1 .50 plus 55c 


KARLOFF. ..Latest hard- 
cover book on the life and 
times of the greatest of 
them all.. .Boris Karloff. 
Interesting treatment of 
an interesting man. Only 
$6.00 plus 50c 




CINEMA OF THE FANH 
TASTIC. . .Perhaps the 
best mcvie book ever to 
be written on horror and 
fantasy. Rare stills. 
$10.00 plus 75c 


HORROR 

AND 

MONSTER 

FILM 

BOOKS 


HORROR IN THE 
CINEMA. ..One 6f the 
classic works on the hor- 
ror field. Finely written 
and interesting text com- 
pliments well chosen 
stills. Only $1 .25 plus 25c 


MOVIE MONSTERS. . . 

Denis Gifford’s super pic- 
ture-back with hundreds 
of stills, super filmog- 
raphy and great text. On- 
ly $2.50 plus SOc 


MONSTERS FROM THE 
MOVIES... Entertaining 
horror paperback with 
sparkling text and many 
sblls of note. A real bar- 
gain at only $2.00 plus 
25c 




riLMS or 


FILMS 


BORIS KARLOFF DI- 
GEST... Twelve stories of 
terror and horror Illustra- 
ted with color drawings. 
Great bargain, ail narra- 
ted by the great Karloff. 
Only 75c plus 25c 


THE FRANKENSCIENCE 
MONSTER. ..New book 
by Forrest J. Ackerman. 
Interesting handling of 
the life and times of Boris 
Karloff by the man who 
knows. Only $1.00 plus 
25c 


WEREWOLVES... Soft- 
cover books which covers 
not only the real and 
imagined werewolves of 
history but the screen’s 
greatest werewolves, 
starting from Lon Cha- 
ney. Only $2.00 plus 25c 


MUMMIES... Paperback 
which traces the history 
of mummies from begin- 
ning to today. Also movie 
mummies! Many illustra- 
tions, only $2.00 plus 25c 


THE GHOULS. . 400 
pages of movies. 18 hor- 
ror movies are covered In 
depth. Introduction by 
Price, afterward by Lee. 
Many pictures and a good 
bargain, only $1.25 plus 
25c 


HORROR... Drake Doug- 
las’ classic hardbound 
now in paperback form. 
Intellectual text and fine 
still reproduction make 
this book an interesting 
item. Only $1 .50 plus 25c 


FOCUS ON: THE HOR- 
ROR FILM. ..Scholarly 
look at the horror film 
genre from all the angles, 
well chosen stills and 
well-written text material. 
Only $2.50 plus SOc 


DARK SHADOWS DI- 
GEST... 24 stories of Jon- 
athan Frid and the gang 
from DARK SHADOWS. 
Illustrated in color by Joe 
Certa. DARK SHADOWS 
LIVES (too)! Only 75c 
plus 25c 


VAMPIRES... another 
paperback which covers 
not only real and imagin- 
ed vampires of history 
but the greatest film 
vampires of them all. 
Great buy for only $2.00 
plus 25c 


IN SEARCH OF DRAC- 
ULA. ..223 page hard- 
cover with many pictures 
detailing a search for the 
real Draculas of history. 
Chilling facts and horrify- 
ing fantasy. Only $9.(50 
plus $1.00 


TRUE HISTORY OF VAM- 
PIRES. ..a new book by 
Don Glut In paperback. 
Details the real vampires 
of history in fast paced 
text and many pictures. 
Only $1.00 plus 25c 


WIZARDS, MAGICIANS 
AND SORCERERS.. a 
good book detailing the 
accounts of the weird and 
supernatural in today’s 
world. Only $2.00 plus 
25c for this illustrated 
paperback 


POLTERGEISTS.. .Giant 
paperback detailing the 
nrstory and career of pol- 
tergeists (noisy ghosts, 
for the uninformed). Well 
illustrated and Interest- 
ing reading. Only $2.(X) 
plus 25c 


SUSF^NSF 


MONSTER TIMES BOOKSHELF 

THE MONSTER TIMES BOOKSHELF is the only place where you field. We’ve got the best bargains around, put them all under one 
can pick up all your favorite items in the horror, fantasy and comic roof, and we’re just waiting for you to pick out your favorites! 


EC IS 
BACK! 
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CAESAR’S 


It's not easy being an ape, especially a part-time 
one. The ape masks forced the actors to slurp 
their coffee through straws. The Mickey Mouse 
mugs were optional, however. 


Well, those aggressive apes are back 
and TMT’s got ’em. Media editor R. 
Allen Leider has the story of the 
BATTLE FOR THE PLANET OF 
THE APES, the fifth and last 
(that’s Tight . . . last) film in 20th 
Century Fox’s memorable Apes 
cycle. R. Allen, who has impressive 
connections among humans and 
simians alike, tells the tale 
herewith. . . 

e 

l®ufferin’ Simians . . . the apes are back 
for the last timel 

That’s right, 20th Century Fox has 
just completed shooting the final scenes 
and last entry in the PLANET 
OF THE APES series. The latest and last 
apes opus, BATTLE FOR THE PLANET 
OF THE APES, will pick up where 
CONQUEST OF THE PLANET OF THE 
APES left off and continue up to the 
final atomic holocaust that wipes out 
human civilization and places the planet 
under complete ape domination. 

Much of the location shooting for this 
final Apes feature was done in the 
California wilderness only moments 
before tract houses were dropped upon 
the site by eager contractors. The 
location set-up presented some unique 
problems for the ape actors who were 
accustomed to the luxuries of the sound 
stage. For one thing, they had to stay in 
their make-up and costumes all day. This 
made little things like eating difficult, as 


BATTLE FOR THE PLANET OF THE APES 
will be the last outing for our simian friends, 
who seem to be thinking fondly of the good old 
days in this shot. The future of the simian-labor 
situation hinges now on the proposed PLANET 
OF THE APES TV series. 

the ape masks provided a stubborn 
obstacle even to the enjoyment of a 
simple cup of commissary coffee. But, 
thanks to some long plastic straws that 


happened to be on paw, no one starved. 
In fact, it was all like a grand family 
picnic ... if your family happens to be 
King Kong’s. 

As you can see in this exciting set of 
exclusive TMT photos, there was a great 
deal of action shooting for this film. One 
wonders how a stray hunter might have 
reacted if he’d sighted a band of machine 
gun-toting gorillas marching through the 
woods in full battle dress! 

BATTLE begins after the world has 
been virtually destroyed by an atomic 
war inspired by the apes’ revolt. A few 
apes and humans manage to escape the 


nuclear plague— the apes, led by Caesar, 
taking refuge in the woods; the 
radiation-scarred humans living in 
primitive bands in a bomb-ravaged Los 
Angeles. Caesar is forced to do battle not 
only with the decimated but still hostile 
humans, but with simian malcontents in 
his own ranks led by a power-mad gorilla 
named Aldo. It seems like the whole 
world (of which, in this movie, there isn’t 
much left) is conspiring to bury Caesar, 
but the wily ape is a tough competitor 
and hangs in there down to the finish. 

20th Century Fox has already sold the 
entire five film cycle to television, after 
which, it is rumored, there will emerge a 
PLANET OF THE APES "TV SERIES." 
We’ll have more about that proposed 
series in a future issue of TMT. Look out 
for it. ■ 


"I hear you can make big money driving a 
tractor-trailer ..." says unenthusiastic and 
soon-to-be-unemployed ape. What with Ed 
Sullivan off the air, there's not much of a 
market for out-of-work apes, although, if worse 
comes to worse, there's always the Chicago 
police force . . . 


Machine gun in paw, the militant ape leader 
Caesar (RODDY McDOWALL) stalks through 
the post-holocaust L.A. streets in search of 
stray humans, who, you can rest assured, will 
only be getting what they deserve. 


BATTLE FOR THE 
PLANET OF THE APES 


CREDITS 

Producer Arthur P. Jacobs 

Director J. Lee Thompson 

Story Paul Dehn 

Screenplay Paul Dehn 

John William Corrington 
Joyce Hooper Corrington 
Makeup Joe Dibella 

CAST 

Caesar Roddy McDowall 

Aldo Claude Akins 

Lisa Natalie Trundy 

Kolp Severn Darden 

Mandamus Lew Ayres 

Virgil Paul Williams 

Alma France Nuyen 

With Austin Stoker, Richard Eastham, 
Noah Keen, Robert Porter, Michael 
Stearns . . . and Sam Jaffa as 
"Lawgiver. " 


THE 
BATTLE 
FOR THE 
PLANET 
OF THE 
APES 

"Uh ... it sez here dat’ da apes 'showed an intelligence an' grace dat a human would be proud of.' Gee, I 
didn't know dat." Which just goes to show that even apes can benefit from reading THE MONSTER TIMES. 
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Merian C. Cooper, the creator of King Kong is dead at 78. 


... is our way of getting tiie latest 
hot-off-the-wire info to you; reviews, 
previews, scoops on horror films in 
production, newsworthy monster 
curiosities, bulletins, and other 
grues- flashes. There are several 
contributors to our hodge-podge Teletype 
page . . . BILL FERBT, our man in Show 
Biz (he's a professional actor, singer, 
dancer with the impressive resume list of 
■ Stage, film and TV credits to his name), 
makes use of his vast professional 
experientxs and leads to Feret-out items 
of interest to monster fans, and duly 
report on them in his flashing 
¥Valter-Wnd-chill marmer. 


Where have all the Monsters gone, you 
ask? You know how they hate warmth 
and sunlight, so don't be too surprised if 
you find your summer doldrums rather 
monsterless, though Karate/ Rung Fu 
films and "tough Cop" films will be 
aboundirig. There are an awful lot of 
films before the cameras now, and expect 
a great activity in early autumn. 


In mid-July, Italy will be overrun with 
fiend-fanatics at the 11th Annual Festival 
of Science Fiction Films. Already entered 
are the Bulgarian effort, THIRD 
BEYOND THE SUN, and the East 
German GOLOMEA. There's to be a 
tribute to THE GOLEM, with showings 
of the 1918, 1920 and 1936 versions as 
well as the 1967 version titled IT, and the 
1963 THE DANGER. 

While Paris has just completed its 
Second International Festival of Fantastic 
and Science Fiction Films. Veteran 
Hammer Horror master, Terence Fisher 
was guest of honor. The U.S. was 
represented with THE SPECTRE OF 
EDGAR ALLEN POE and YOU’LL LIKE 
MY MOTHER, while the Britishers had 
on hand THE FLESH AND BLOOD 
SHOW, NEITHER THE SAND NOR THE 
SEA, the long-awaited DOOMWATCH, 
and Terence Fisher's own 
FRANKENSTEIN AND THE MONSTER 
FROM HELL. 

And the Horror Festival hasn't even 
started yet— the on^ that takes place 
annually in Sitges, Spain. 


Rod Serling is doing the narration for 
a documentary on the atomic testings at 
the Bikini Atoll entitled DEADLY 
FATHOMS. 

Reported as WOMEN ON 
TRANSPLANT ISLAND, it has gone the 
route of title-changers and we can now 
espy on the screen WONDER WOMEN, 
Lady Killers (Kung Fu style) of the 
Orient. Beauteous Nancy Kwan stars as 
mad scientess, Suzy Wrong. 

Sounding something like a 
situation-comedy, THE FAMILY 
PLOT ... is not. Roddy MacDowall of IT 
and PLANET OF THE APES, stars with 
Stella Stevens, of THE MAD ROOM, and 
the Bride herself, Elsa Lanchester. 


Oliver Reed, so brilliant in THE 
DEVILS and CURSE OF THE 
WEREWOLF, is essaying the role of the 
butcher butler in THE CARRY-COT, 
which deals with occultism and child 
murders. After which he'll don the 
uniform of His Majesty's Guards in the 
remake of THE THREE MUSKETEERS, 
which also stars PLANET OF THE APES 
hero CHARLETON HESTON and the girl 
in the 1,000,000 YEARS B.C. bikini, 
Raquel Welch. 


For those of you in the New York 
area, keep an eye on the offerings at the 
McBurney YMCA where some really rare 
and superb classic films and serials are 
being shown. With a little support, this 
could become a treasure trove. 

Check your local bookstand for a 
sequel to the successful anthology 
LITTLE MONSTERS, titled 
appropriately enough MORE LITTLE 
MONSTERS. One can never have enough 
of them. 

William Castle, producer of such films 
as HOMICIDAL and HOUSE ON 
HAUNTED HILL, has signed a long term 
contract with Paramount to turn out 
both video and cinematic films. One of 
which is already underway, that's the 
sequel to ROSEMARY’S BABY, titled 
(unimaginatively) ROSEMARY'S BABY 
NO. 2. 

Venomous Vincent Price, never idle 
for too long, has started filming 
his . . . 23rd film for AlP. Amicus Films, 
the London-based fear factory, is doing 
the camera work on THE REVENGE OF 
DR. DEATH, while AlP distributes. 


THE MAN WHO SAVED KONG 
IS DEAD 

Merian C. Cooper, creator of the 
screen's most enduring fantasy classic, 
KING KONG, died on April 21st at 
Mercy Hospital in San Diego. He died 
of cancer at 78. 

In 1931, he approached David O. 
Seiznick with an idea that would 
combine the adventure of his highly 
successful location documentaries with 
the excitement of a straight dramatic 
film. The story concerned a' giant 
gorilla, a survivor of the prehistoric 
age, who is discovered on a small, 
unchartered island. He is taken back to 
New York in chains, exapes and makes 
a last desperate bid for survival on the 
top of the Empire State Building. 

A masterpiece of technical 
virtuosity and adventurous story-telling 
at its very best, KING KONG 
(originally released in 1933) has never 
been surpassed. Forty years later, there 
does not exist a single man, woman or 
child in the civilized world who has not 
heard of King Kong. 

He produced the first 
all-Technicolor feature in 1935, 
BECKY SHARP. His FLYING DOWN 
TO RIO introduced a new' dance 
team— the immortal Fred Astaire and 
Ginger Rogers. In THE LAST DAYS 
OF POMPEII, he displayed a flair for 
spectacular production that rivalled 
Cecil B. DeMille. 

In 1949 he returned to the theme 
of KING KONG. Although not the 
calibre of KING KONG, Cooper's 
MIGHTY JOE YOUNG was a huge 
success and delighted audiences around 
the world. The film was also the first 
Jgnpprtam. workwof^Ray. Ha(£¥^te«seii7 
one of the greatest animators of all 
time. He was originally inspired by 
Cooper's KING KONG. 

In 1952, Cooper and Lowell 
Thomas produced the first Cinerama 
film, THIS IS CINERAMA. He was 
honored in 1952 for his achievements 
and innovations in the art of motion 
pictures. 

Merian C. Cooper was a giant 
among men. At times he was a pilot, 
war hero, reporter. Chief of Staff 
attached to the famed FLYING 
TIGERS, one of the first air pioneers 
and a great filmmaker. We shall not see 

his like again. „ 

Steve Vertlieb 


Wfiile the animated version of STAR 
TREK will become a reality, closer to the 
original than you think, with 
Roddenberry acting as consultant, 


CON-CALENDAR 


DATE 

CONVENTION 

LOCATION 

PRICE 

FEATURES 

June 17 

THE SECOND SUNDAY 

Phil Sealing 

621 Avenue Z 

Brooklyn, New York 

THE HOTEL McALPIN 
New York City 

$1 at the door' 

COMIC BOOK 
DEALERS DISPLAY 

No special guests 

June 21 

June 24 

HOUSTONCON 73 
c/o Earl Blair 

2511 Pennington 

Houston, Texas 77016 

HOUSTON 
MARIOTT HOTEL 
Houston, Texas 

$7.50 at the 
door or by 
mail 

Al Williamson, Jim 
Harmon, Alan Barbour, 

Kirk Alyn, monster 
and s-f films. 

June 28- 
July 1 

D’CON 73 

P.O. Box 242 

Lewisville, Texas 

DALLAS 

SHERATON HOTEL 
Dallas, Texas 

$7.50 by mail 
or at the door 

Harlan Ellison, 

Burne Hogarth, 

Bill Gaines arid others. 

July 4- 
Jukv 

NEW YORK COMIC ART CON 

Phil Sealing 

621 Avenue Z 

Brooklyn, New York 

COMMODORE HOTEL 
New York City 

$7 for all five 
days by mail. 
$2 a day at the 
door. 

Guests 

include Burne Hogarth, 

C.C. Beck and Russ 
Meyers 


Thp COI^^LENOAR is a special exclusive 
feature of THE MONSTER TIMES. Across this 
great land of oois are quaint and curious 
gatfierinp of quainsty curious zealots. The 
gatherings nWrrl "cwnwentions," and the 
zeatoK, caltoii —fans." desnve the attention of 
fans and non-fans alike, hence this trail-blazing 
reader-semexL 

To thase laiadais who’ire never been to one of 
those hair-inaineri affairs, we recommend it. 


Detractors of such events put them down by 
saying that they're just a bunch of cartoonists 
and xience fiction writers and comic book 
publishers talking, and signing autographs for 
fans who, like maniacs, spend sums on 
out-of-date comics, science fiction pulps, and 
monster movie stills. But that's just the reason 
for going. If you want a couple of glossy 
pictures of Dracula or King Kong, or a 1943 
copy of Airboy Comics (God alone knows why) 


or if you wish to see classic horror and science 
fiction films, or meet the stars of old time 
movie serials, or today's top.comic book artist 
and writers— or if you just want to meet other 
monster or comics xience fiction freaks, like 
yourxif, and learn you're not alone in the 
world, OR if you want to meet the affable 
demented lunatics who bring out THE 
MONSTER TIMES, go ahead and visit one of 
those conventions. We dare ya! 


Dorothy Fontana, taking ber former 
place as story editor and the voices of 
William Shatner, Leonard Nimoy, 
DeForest Kelley, James Doohan and 
Majel Barrett. 

Rodenberry will also be busy readying 
his new series QUESTAR for a possible 
entry into the NB(2 September line-up. 

20th Century Fox Television is making 
a big contribution with their new 
syndicated series STAR LOST, starring 
200 1’s own Keir Dullea, dealing with a 
star odyssey of a 200-mile-long space 
ship, which houses complete cities, farms, 
etc., and the people born thereon, have 
lived there such a long time, they have 
forgotten they are on a Space Ship. 
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The Monster 


Veteran Monster Hero, Darren 
McGavin, most notably in the ABC-TV 
Movie of the Week entries THE NIGHT 
STALKER and NIGHT. STANGLER, has 
turned producer. One of his initial efforts 
will be a suspense yarn, shot in New 
England, called MOTHER. 

George Sanders will appear once more 
on the screen, though his soul is 
elsewhere, with this his final performance 
in PSYCHOMANIA. 


Hero of THE GIANT BEHEMOTH, 
Gene Evans stars in the thriller PEOPLE 
TOYS. 


TWO NEW GIANT E.C. 
PORTFOLIOS TO BE RELEASED 
THIS MONTH! 

Everyone knows that E.C. comics were 
the greatest comics for horror and 
science-fiction ever produced. Well, now 
you can get them in two giant sized 
portfolios. 

The portfolios are published by E.C. 
super-fan RussCochran, and each contains 
five E.C. stories and four full color covers. 

The publication date for these two 
must-have items is June 15. The price for 
each is $15 each. You may think that is a 
lot of money, and maybe it is, but we 
think that E.C. PORTFOLIOS three and 
four are more than worth the price. 
You're getting some of the greatest art the 
comic books have ever produced. We urge 
all our readers to pick them up 
immediately. The address is: Russ 
Cochran, EC PORTFOLIOS, Route One, 
Adel, Iowa 50003. Get them right away! 


It’s the biggie for comic fans and 
you should be there. For informatiion 
write to: Phil Sealing, Comic Art 
Convention, 621 Avenue Z, Brooklyn, 
New York. 

The convention itself is being held 
at the spacious Hotel Commodore, on 
42nd and Lexington Avenue. Approxi- 
mately 100 dealers and fOOO fans will 
be in attendance. The convention runs 
from July 4-8. 


A new four-hour version of 
FRANKENSTEIN starring handsome 
Leonard Whiting, the "Romeo" in 
Zeffirelli's recent remake, as the monster. 
Science has gone awry again and has 
made him beautiful. Universal has this 
slated as one of their most ambitious 
efforts for TV to date, as well as a 
production titled THE LADY FROM 
THE LAND OF THE DEAD, which deals 
with modern reincarnation. 

If this isn’t enough to keep you 
ghoulies gleaming, Dan Curtis (DARK 
SHADOWS) is producing for CBS a new 
version of . . . DRACULA, starring 
menacing Jack Balance in London. Jack 
has just finished chores on the film 
CRAZE, previously titled THE 
INFERNAL IDOL, about 
Devil-worshippers and Witchcraft. ■ 




You always get the good parts! 


JOIN THE 
MONSTER 
TIMES 




Okay, gang, what happens if GODZILLA suddenly threatens to destroy you? Or if 
KING KONG attempts to flatten you? Or if DRACULA fakes a nip at your neck? How 
can you protect yourself? 

Simple. Just join the MONSTER TIMES SOCIETY, guaranteed to protect you from 
all monsters — regardless of color, size or country of origin. Every card-carrying 
member of THE MONSTER TIMES SOCIETY is fully protected from monster harm. 
And you know you can’t afford to be without that kind of protection in today’s day and 
age! 

To join THE MONSTER TIMES society, 
all you do is fill out the coupon below, 
stuff it in an envelope with two dollars 
and send it to the wonderful people here 
at THE MONSTER TIMES. By return mail, 
our often fallible mail order department 
will rocket you back a nifty membership 
card (good for as long as you — or the 
MONSTER TIMES — lives], a suitable-for- 
framing society certificate and a wonder- 
ful MONSTER TIMES button to identify 
you as a true-believer. All this for $2. 

What else could you ask for? 

So don’t forget, get into the MONSTER 
TIMES SOCIETY immediately. You can’t 
afford not to join. After all, you know 
how many monsters roam the streets at 
night, right? 


THE MONSTER TIMES SOCIETY 
Post Office Box 595 
Old Chelsea Station 
New York, New York 10011 

Dear MONSTER TIMES SOCIETY. 

I want to be protected from mortster 
attacks. Please send me a life-time 
membership in THE -MONSTER TIMES 
SOCIETY. My $2 is enclosed in cash, 
check or money-order, and I've written 
my name, address and other essentials 
below. 


NAME 


ADDRESS 


CITY 


State. 


Attention Magazine Retailers 

Kable News Company is pleased to announce a RETAIL DISPLAY ALLOWANCE PLAN 
available to retailers interested in earning a display allowance on The Monster Times 
magazine. To obtain details and a copy of the formal contract, please write to Kable 
News Company, 777 Third Avenue, New York, New York10017. Under the retail display 
plan, the consideration of your acceptance and fulfillment of the terms of the formal 
contract to be sent to you upon request, you will receive a display allowance of ten per 
cent UCJo' of the cover price per copy sold by you. This plan will become effective 
with all issues of The Monster Times delivered to you, subsequent to the dale your 
written acceptance of the formal Kable News Company, Inc. Retail Display Agreement 
is received and accepted by out company. 







Believe it or not, but this is one of the 
more subdued moments from BLOOD 
FEAST, the film that failed to make ex- 
Playmate Connie Mason a household word. 


Mason, a former Playboy centerfold 
model who, if the mad Egyptian has his 
way, will have more than staples in the 
navel to worry about. Ms. Mason, by the 
way, turns in a performance that can take 
its rightful place among the worst ever 
recorded, without bowing to anyone. 

THE PLOT SICKENS 

Meanwhile, Connie and a detective 
happen to taking the same Egyptology 
course in night school, where they hear 
tales about weird people who have been 
known to be bent upon restoring 
long-dead love goddesses to life . . . which 
seems to tie in with the series of 
gruesome slayings plaguing the area. To 
make a long story short, or a short story 
shorter (the film’s lone virtue is that it 
runs only 61 minutes), Connie falls into 
the clutches of the crazed Egyptian, only 
to be saved in the nick by the 
aforementioned detective. A chase ensues 
and ends with the villain getting ground 
up in a garbage truck, a happenstance 
that prompts the detective’s partner to 
quip, “He died a fitting death for the 
garbage that he was. ” The perfect ending 
of a perfectly terrible film. 

We’re sorry to report that BLOOD 
FEAST director Herschell G. Lewis did 
not at once fade into the oblivion he so 
richly deserved. Instead, BLOOD FEAST 
proved to be a big hit, especially down 
South, and Lewis went on to crank out a 
number of other films that followed along 
the same blood lines. Since BLOOD 
FEAST, Lewis has been responsible for 
similarly ugly epics like 2000 MANIACS 
(1964), COLOR ME BLOOD RED 
(1966), A TASTE OF BLOOD (1967), 
SOMETHING WEIRD (1968), and THE 
WIZARD OF GORE (1970). Which just 
goes to show that blood may be thicker 
than water, but nothing is thicker than 
certain horror movie patrons. ■ 

BLOOD FEAST Box Office Spectaculars 1963. 
Running time: 61 minutes. Directed by 
Herschell G. Lewis. Screenplay by A. Louise 
Downe. Produced by David Friedman. Starring 
Connie Mason, Thomas Wood, Scott Arnold. 


Evil Egyptian madman checks oven to see how his human roast is doing in this typically 
revolting scene from Box Office Spectacular's BLOOD FEAST. The only optimistic note we 
can add about this hateful trash is that it was shot so cheaply that there's a good chance all the 
existing prints might, like old soldiers, just fade away. Here's hoping. 


TMT Editor Joe Kane is the kind of 
person who shows up at AA 
meetings drunk and heckles the 
speakers as the tempting fumes of 
alcohol emanate from his sour, 
sarcastic mouth. Although he 
claims to be ''hungry to speak for a 
whole generation, to say grace at 
the table of Truth," it is not 
beneath his dignity to feel above it 
all. While he is admittedly not the 
noblest of men, he does share one 
virtue in common with the rest of 
the TMT scribes— he works 
cheap. . . . 

BLOOD FEAST 

Every once in a (usually long) while, a 
ground-breaking horror, sci-fi or fantasy 
film comes along— a film that introduces 
something new and imaginative to the 
too-often static Terror screen— to excite 
critics and fans alike, shake the earth, and 
generally break ground wherever it goes. 
THE PHANTOM OF THE OPERA, 
FRANKENSTEIN, KING KONG, THE 
THING and PSYCHO were just such 
films, each contributing something new 
and nefarious to the horror film and 
inspiring hosts of imitations in their 
wake. There have also been negative 
ground-breaking films— cinematic 
miracles-in-reverse— that have succeeded 
in establishing totally unprecedented 
standards of atrocious acting, technical 
ineptitude and execrable bad taste. One 
such film was a 1963 opus called BLOOD 
FEAST. 

BLOOD FEAST, produced on an 
incredible shrinking budget by a company 


modestly calling itself Box Office 
Spectaculars, was, more than any other 
film, responsible for initiating a new 
sub-genre of the horror film— something 
that might be called (and will be here) the 
Cinema of Carnage. With is 
Eastmancolored closeups of severed 
limbs, excavated organs, ‘ ,tnd buckets 
upon buckets of blood ’n’ gore, BLOOD 
FEAST began a cycle of films that sold 
pure carnage as directly and explicitly as 
porno movies peddle sex. Throughout the 
60’s and on into the 70’s, mini-moguls 
live T.V. (THE CORPSE GRINDERS) 
Mikels, Andy (BLOODTHIRSTY 
BU'TCHERS) Milligan, Larry (BLOOD 
OF GHASTLY HORROR) Buchanan, 
and William (DEATH CURSE OF 
TARTU) Grefe have added to the 
sickening schlockpile of bad blood 
movies. And Hemisphere Pictures’ "Blood 
Series" contributed nearly a dozen 
additional titles to the growing list of 
gangrenous flicks (see TMT 11, 12, and 
13 for their sad story). 

BLOOD FEAST, shot in Florida by 
Herschell G. Lewis, concerns itself with 
the irrational exploits of a mad Egyptian 
shop owner named Fuad Ramses, a 
foreigner of the sneaky, sniveling variety 
bent upon restoring a long-dead Egyptian 
love goddess to life. In order to realize 
this goal, he must run amok, severing the 
limbs and removing the internal 
organs-all in eye-curdling closeups-of 
nubile young extras, some of whom are 
later served as food (he operates a 
catering business on 
the side, see). This 
goes on for a 
while until Fuad 
decides ihal his 
next victim ha.s 
to be Connie 


El monstruo! Un bete terrible! Swine! To lure a lovely lady to his 
lair and then be after breaking her poor heart that way! Another 
tasteless, disgusting scene from the Herschell Lewis epic. 
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Another In A Continuing Series of Bad Movie Boastings 
Brought To You By The Makers of THE MONSTER TIMES 
This Issue's Entree: 

BLOOD FEAST 

BLOOD FEAST, a 1963 release that inspired the bad blood movie cycle, 
is seen by some as "the worst horror movie ever made." While many have 
equalled it in technical ineptitude, few have managed to be quite as 
revolting as this one. You'll see why below ... 
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BARGAIN BOOK 
DEPARTMENT 

139. MOVIE MAGAZINE PACKAGE: 4 books. These books 
ate almos a decade old and cannot be gotten on the news 
stands 300 pages packed with hundreds of photos of 
movie stats, dozens in full color Stories, interviews, 
articles, lots motel All 4 books: 25c 

^ wauuiiiiHrrweuio 566 "1001 VALUABLE THINGS 
YOU CAN GET FREE" Free gifts 
— — • galore' Take advantage of this 

~ ** FBFF astonishing treasure chest of over 
■» 1000 free valuable items you can 

“■ get by just sending in a postcard! 

attic. Free photos, magazines, calendars, 
cookbooks, films, paintings, 
postersTpetT comics, games, etc., etc., etc. All absolutely 
free! How can you afford to., pass this invaluable book by! 
Get all the valuable free gifts! 50c 

218. YOU CAN BECOME A CARTOONIST. A how to book on 
the craft of cartoon drawing, with 52 larp pages of dia- 
grams and instructive material. 8!4"xll%". Jl 

272. Home Study Wav to HYP- 
NOTIC MASTERY. Illustrated step- 
by step technique-secrets of this 
easy-to-master science. How to 
hypnotize, how to make the sub- 
ject do what you want! Extra: 

Whirlin g Pendulum Disc, helps 

induce hypnotics. $1 


223. HOWTO BOX. 4 Health-and- Strength books in one! 51 
illustrations. How to Box to Win-How to Punch-How to 
Breathe, Stand, Walk or Run-and How to Build Muscles, 
by James J. Corbett. Step-by-step instructions for the phy- 
sique enthusiast. For your heath and well being. 50c 


23. More Tales From ONE STEP BEYOND. Eerie stories 
chosen from the suspensqful TV series. SI 


556. PHOTO CRIMES: 26 Brain- 
Teasing Mysteries for you to solve. 
Over 300 photos. Check your 
deductions with solutions in back 
of the book. See challenging brain 
teasers-then solve the mysteries 
before the police do! 25c 

554. THE KEY TO SPACE TRAVEL by Walter Gibson. Illus- 
trated, A fascinating book! Space travel is here, so find out 
about the mysterious world "out there!" Concise informa- 
tion on the planets, how man can live in space. Mars. 
Venus, the "Mystery Planet." Jupiter and beyond. SI 

175. PICTURE STORY OF UZ 
TAYLOR. Over 100 photos. Her 

men, her movies, her millioris, her 
complete story 59c 

99. LEARN TROPICAL FISH-The Easy Way! Photo illus 
trated. Fastest growing household pet hobby! For the 
beginner, this book presents complete step-by-step 

descriptions on starting and maintaining a home 

aquarium. Authoritative guide and permanent reference 

book. SI 

367. HOW TO BE AN ENTER- 
TAINER. If you want to be a 
comedian, a singer or an actor- 
this book is for you! Professional 
advice on how to get started, how 
to develop your talent, how to per- 
form before an audience. Extra! 
Material section-monologues, 
patter, jokes, songs, etc. SI 






214. THE LIFE OF ADOLF HITLER, by Albert B. Gerber. 
Complete story of this madman who in a bloody decade killed 
over forty million people Here are the answers to many 
questions about his life Based on original historical source 
materials, some never used before 50c 

89. A full dozen full length HUMOR GRAB BAG! 
original illustrated edilions-all 
chock-full of jokes, cartoons, 
photos-all guaranteed to tickle 
your funnybone!!! Pub. at more 
than S20, we’re just about giving 
the damn things away because we 
wanna make you laugh a little bit! 

Titles you'll get will include: "My 
Sum, The Doctor,” "Die Now, Pay 
Later," "Prof. Cory's Illus. Lecture 
on Sex," "Who’s a Fink," "Jazz 
Cats," plus 7 other funny books. All 12 books tan $1 

348. SECRETS OF ORIENTAL HYPNOTISM. This astonishing 
manuscript reveals for the first time the inner secrets of 
genuine oriental hypnotism, hypnotic techniques success- 
ful even with the most difficult subjects. No other book 
like it! 

553. CHESS FOR BEGINNERS, by 

E. Cunningham. A complete illus- 
trated guide to the most fascinat- 
ing of all games! Step by-step, 
move- by- move illustrated instruc- 
tions for both beginner's as well as 
advanced players who want to 
improve their game. 50c 




309. DICTIONARY OF MYSTICISM. Hundreds of concise 
definitions ot supernatural terms S3 


the monster limes. Dept B 
P.O. Box 595, Old Chelsea Sla. 

New York, New York 10011 

Please put booknumber desired in Box. 


NAME. 


ADDRESS. 


STATE ZIP ____J 
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Your friendly fiends at THE 
MONSTER TIMES will go to any 
lengths to (A) protect the consumer 
rights of our readers, (B) worry 
about ecology, and (C) get their 
pictures in the paper. Noticing the 
sudden abundance of 
monster-oriented breakfast cereals 
on the market, our fearless crew of 
TMT staffers decided to cap off one 
of their many important creature 
conferences with heaping bowls of 
Count Chocula and Frankenberry 



cereals. Generally limiting their 
diets to cut-rate blood and an 
occasional bat wing, our staffers 
were completely unfamiliar with 
General Mills and his fine line of 
quality food products. But after 
scarfing several bowls of both 
Count Chocula Sweet Chocolate 
Flavor Cereal -i- Marshmallow Bits 
and Frankenberry Sweet (artificial) 
Strawberry Flavor Cereal + 
Marshmallow Bits, they licked their 
collective lips and filed the 
following TMT Consumer Report: 



The Count Chocula-Frankenberry towels were a bigger hit among our 
product testers than the cereais they promote, even prompting one of the 
monsters to ask if he might take a bath, which is tantamount to Count 
Dracula taking a sun bath. As far as the cereals themselves were 
concerned, the general consensus reads as follows: Eh. 


“We found that, despite the sweet 
chocolate flavor contained in the Count 
Chocula cereal and the sweet Strawberry 
flavor that is the highlight of the 
Frankenberry cereal, both these cereals 


do not differ in any significant way from 
your average bland-tasting breakfast 
cereal, marshmallow bits 
notwithstanding. The ingredients are 
listed right on the box, however, so 


consumers know in advance what they 
are getting into or, more appropriately in 
this case, what is getting into them. There 
is also a money-back guarantee for those 
who are not satisfied. While eating these 



cereals did not result in any acute 
gustatory displeasure, neither djd it add 
up to a ‘peak experience. ’ In fact, when 
questioned several hours after the fact, 
many of our number could not remember 
what they had eaten, beyond that they 
had consumed ‘some kinda cereal, I 
think.' Afterwards, we all cleaned our 
faces with soft sheared cotton terry 
towels measuring 22” x 44” and 
emblazoned with portraits of Count 
Chocula and Frankenberry. We drank 
cartons of Hood Milk (star-shipped all the 
way from Boston) along with the cereal 









so we could read the Star Trek ad panels 
featured on the containers. Our rating; 
“The cereals are not bad but not very 
good. The boxes, however, were quite 
tasty . . . and we feel that dumping the 
stuff in our stomachs was better for the 
ecology of the land than dumping the 
stuff in the ocean!" 

So there you have another in our 
continuing series of TMT consumer 
reports. Our brave staff would just like to 
add that “we regret that we have but 
one digestive system to give for our 
readers. ” ■ 





of our individual cereai-scarfers had to say about General Mills and his fine line of quality breakfast food products: 


“It is my considered opinion that the 
Frankenberryy cereal is a rip-off, an 
insult to monsters, and an affront to 
anyone at all sympathetic to our plight. I 
am shocked If not surprised by the 
unscrupulousness of Amerikan adver- 
tisers. who would seek to foist off 
exploitative items like this on an 
unsuspecting public. If I see so much as 
one more marshmallow bit I’l be driven 
mad— do you hear me— mad!” 


“I found that the Frankenberry cereal 
was truly a meal fit for a monster. And 
then when you take the marshmallow 
bits into consideration, you got to 
admit it is quite a value, particularly in 
this day and age of spiraling food 
prices, famine, and crime in the White 
House. Add to this the fact that I’m being 
paid v'ell to say this, and I think It 
amounts to the best breakfast bargain 
town." 


“Not even a bowl of the most expen- 
sive, highest quality blood could make 
the Count Chocula cereal palatable. 
That advertisers would stoop to bur- 
lesquing yours truly to add another 
bad penny to their coffers does not 
surprise me; that THE MONSTER 
TIMES would rely upon the worthless 
opinions of a panel of 3rd-rate mon- 
sters of inferior blood arul breedirrg in 
testing this pitiful product comes as a 
great disappointment to me. Some- 
one's going to pay for this — and for the 
fang I broke on 
those marshmallow 
bits.” 


“When the people (?) from TMT first ap- 
proached me on the street (you don’t 
mind that I’m talkin’ with my mouth full, 
do ya?], I though they was puttin’ me on. 
Sure, I will eat your cereal, I tells them, I 
haven’t had a bite in three days! So they 
bit me. But seriously, friends, if you 
want me to say that the Count Chocula 
cereal is good, I’ll say it’s good. ITl even 
say it’s great! What’s a tittle lie mean to a 
monster in my condition?” 
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MONSTER TIMES BOOKSHEIF 


THE. MONSTER TIMES BOOKSHELF is the only place where you 
can pick up all your favorite items in the horror, fantasy and comic 


field. We’ve got the best bargains around, put them all under one 
roof, and we’re just waiting for you to pick out your favorites! 


FABULOUS FRANK FRAZETTA POSTERS 

Fabulous Frank Frazetta posters, shot from oil paintings. All posters in full color! Each is 19” by 23” on art 
paper simulating canvas. All suitable for framing. All Frazetta, all beautiful! 




PI. WEREWOLF and cover 
of CREEPY 4. $2.50 plus 45c 



P2. BRAK THE BARBARH 
IAN, cover of paperback. 
$2.50 plus 45c 




P3. CONAN OF COMMERIA 

cover of paperback. $2.50 
plus 45c 


P4. CONAN THE CONQUE- 
ROR, cover of paperback. 
$2.50 plus 45c 


P5 SKIN DIVER, cover of 
CREEPY 3. $2.50 plus 45c 

P6 COMPLETE SET OF 
PI THRU PS, $12 



P7. BANSHEE, cover of 
VAMPIRELLA 1 1 . $2.00 plus 
45c 


P8. NEANDERTHALS, cover 
of CREEPY 15. $2.00 plus 45c 


P9. NIGHTWALK, warrior 

killing spider. $3.00 plus 45c 


P10. TYRANOSAURUS, 

cover of ORN. $2.00 plus 45c 


P12 COMPLETE SET OF P7 THRU P11, $13 


P11. EGYPTIAN PRINCESS, 

cover of EERIE 23. $5.00 
plus 45c 




P13. THE BRAIN, cover of 
EERIE 8. $2.00 plus 45c 


P14. PHOENIX PhiME, cover 
of Ted White book. $3.00 
plus 45c 


P15. SUN GODDESS, cover 
of VAMPIRELLA 7. $3.00 
plus 45c 


PI 6. THE SORCERER, cover 
of EERIE 2. $3.00 plus 45c 


P17. THE SEA WITCH in 

fabulous colors. $5.00 
plus 45c 

PI 8 COMPLETE SET OF 
P13 THRU P17, $15 


KIRBY^S Four tun color jack Kirby posters avauawe only as a set. Each 


measures 11” by 17” and are all Kirby, all colorful, all fantastic! 










I 







P19. Four gods: Balduur, Sigard, Honir, Heimdall. $4.00 plus 50c AVAILABLE ONLY AS A SET 


THE MONSTER TIMES, P.O. Box 595, Old Chelsea Station New York, N.Y. 10011 


Now is your chance to get the posters you’ve Name — 
always wanted. We’ve got monsters, heroes, . 
warriors, villains and even comic characters. Address - 
You got knotholes on your walls? No sweat, 
buy a bunch of posters. They’re all mailed In 
sturdy cardboard mailing tubes. 


City 


State ■ 


.Zip. 


Please send the posters listed below. I enclose full payment $. 


HOW 

POSTER 

PRICE 

(INC. 

POSTAGE] 

TOTAL 

MANY 

NUMBER 

PRICE 


#P1 

$2.95 



#P2 

S2.95 



#P3 

$2.95 



#P4 

S2.95 



#P5 

$2.95 



ffP6 

$12 



#P7 

$2.95 



#P8 

$2.95 



«P9 

$3.95 



#P10 

$2.95 



#P11 

$5.45 



ffP12 

$14 



HOW 

MANY 

POSTER 

NUMBER 

PRICE 

[INC. 

POSTAGEl 

TOTAL 

PRICE 


HOW 

MANY 

POSTER 

NUMBER 

PRICE 

[INC. 

POSTAGE] 

TOTAL 

PRICE 


(fP13 

$2.95 




tiP25 

SI .45 



#P14 

$3.95 




#(P26 

SI .45 



«P15 

$3.95 




#P27 

SI. 45 



#P16 

$3.95 




flP28 

S2.45 



#P17 

$5.45 




«P29 

S1.45 



#P18 

$15.00 




f/P30 

S2.45 



#P19 

$4.50 




SP31 

SI .95 



ttP20 

$1.45 




#P32 

S3. 50 



#P21 

$1.75 




#P33 

SI .95 



#P22 

$1.45 




«P34 

SI .95 



#P23 

$1.45 








«P24 

$1.45 





TOTAL 



surcR 
NeRoes 



P32. MARVEL SUPERHERO 
POSTER PAC. Eight Marvel 
heroes in full color, each 
suitable for framing. Set of 
eight only $3.00 plus 50c 


TWO Frank Brunner posters 
now available. Each 17” b’ 
22" on heavy stock in blac 
and white. 



P33. REDMAN’S ODYSSEY 

$1 .50 plus 45c 





P34. PELLUCIDAR, $1 .50 
plus 4% 


MONSTERS 


All posters black and white, 30” by 41” unless 
otherwise indicated. 



P20. KING KONG [11,30 ' 
by 41". $1 .00 plus 45c 



P21. CREATURE FROM P22. LUGOSI DRACULA, 30" 
BLACK LAGOON, duo-tone, by 41", $1 .00 plus 45c 
$1 .50 plus 45c 



P23. RAQUEL WELCH, 30” P24. WEREWOLF, 30” by 

by 41 ", $1 .00 plus 45c 41 ", $1 .00 plus 45c 



P25. FRANKENSTEIN, 30" P26. BEAST FROM 20,000 

by 41 ”, $1 .00 plus 45c FATHOMS, 20" by 41”, $1 .00 

plus 45c 



P27. BATMAN [color), 30" by P28. SPIDER-MAN [color], 

41 ", $1 .00 plus 45c 30” by 41 ”, $2.00 plus 45c 



P29. KING KONG [111, 30” P30. THE HULK [color], 30' 

by 41 ”, $1 .00 plus 45c by 41 ”, $2.00 plus 45c 



P31. KEEP ON TRUCKIN’ (Crumb, color), 30” by 41” 
$1.50 plus 45c 
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Fly me to Tokyo!’ 


Nishimura, the police Chief, was 
advised to block off the volcano to 
visitors. However, before this could be 
accomplished, a young couple on a 
photographic expedition to the volcano 
were killed by— something. Only their 
camera was found. When the film was 
developed, a new mystery was added. 
Several of the pictures showed a lai^e 
object in the sky. It appeared to be the 
wing of a plane, but had a rough shape 
similar to a bird’s wing! 

BAD DAZE AHEAD 

Meanwhile, at Kiyo’s house, I was still 
in a daze. I could remember nothing that 
had happened over the past few weeks. 
But then Kiyo showed me the hatching 
eggs of her two pet love-birds. They 
struck a long-lost chord in me. My mind 


struggled for recognition. My brain felt as 
if on fire as I gazed into the bird’s nest. 
Suddenly my mind went racing 
back— back to that terrible mine where I 
was trapped— and I was gazing into a huge 
cavern beneath the Earth. The giant 
insects were all around me. But I paid no 
attention to them, for directly in front of 
me was a more terrifying sight; a gigantic 
egg, larger than a building! I backed away 
as the ground under me trembled. My 
face was frozen with fear as the egg began 
to crack open] And then I saw a sight 
that no mortal man should have ever 
seen, a sight straight out of a nightmare 
of the damned, a sight that shattered my 
soul ... a gigantic, reptilian face 
resembling the Devil himself crashed out 
of the top of that egg. To me it looked 
like an avenging God. It was a gigantic 
bird, a pterodactyl from prehistoric 


Rodan's natal day proved to be a grim one for mankind. Here the mighty monster hatches prior 
to his first flight, revealing a "gigantic, reptilian face resembling the Devil himself." 



RODAN 

Continued from page 5 


sea beside it. Because of the great 
distances between appearances of the 
U.F.O., authorities are convinced there is 
more than one. Reported over Rangoon 
at 10:17, over Singapore at 10:32. And 
here's a bulletin just coming in from 
Wake Island: United States radar 
specialists have joined in the relentless 
pursuit of the unknown invader. Captain 
John Hughes, United States Air Force, 
was killed this morning while engaged in 
the pursuit of an unidentified flying 
object. His supersonic pursuit ship, 
caught in the slipstream of hurricane 
proportions, disintegrated in mid-air. 
Wake Island radar screens tracked the 
. U,F .O. westward in the direction of the. 
Japanese Islands. The whole world is on 
guard, wondering what the terrible 
consequences may be. 

And now, here in Kyushu, we have our 
problems. Mount Toya volcano, so long 
inactive, is once again growling and 
threatening the people with eruption. ” 


The Japanese 
city of Sasebo, 
not Tokyo, 

is the victim this time out. 

Rodan undoubtedly intended 
to work his way up to Tokyo, 
but, alas, this was iust not to be . . . 
but death and destruction followed 
wherever his giant wings took him. 


Rodan swoops over doomed city while inhabitants flee in fear and buildings 
disintegrate and the Toho special effects dept, works overtime. 


times, and it screamed out its roar against 
the world into whidi it had been 
belatedly bom. My stomach turned as it 
devoured the giant insects, one by one. 

Then there had been another cave-in, 
and that was all I remembered until they 
found me by the volcano. After this 
horrifying flashback, I retched and shook 
until I finally regained my complete 
memory. We went to Dr. I^hiwf^i at 
once. He showed me photographs of 
prehistoric reptiles, and I identified the 
one I had seen. They asked me if the 
creature had devoured the giant insects. 

“Yes. A most sickening sight,” I 
replied. 'Til go back with you.'” We 
organized an expedition back to mine 
eight, in order to destroy any other giant 
eggs that might be there. 

The shaft of mine number eight led to 
the cavern where I bdieved I had seen 
that monstrous egg break open. I felt 
unsure, tortured with doubt. Was it shock 
that did these curious things to my mind? 
Slowly, relentlessly, we pressed on. We 
felt we were entering a giant grave. How 
much of it did I dream? How much of it 
did I imagine? One thing I did know: 
there was no doubt about the existence 
of those gigantic insects which had 
slashed so many of my friends to death. 
My colleagues agreed. We could not stop 

Continued on next page 
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now. There was no turning back. We 
acted as a group but, individually, we 
were afraid. Yes, fear— it was inside the 
minds and hearts of all the men. Fear of 
something we couldn’t see. The bats in 
the dark underground added to the eerie 
atmosphere. The awful stillpess gave us a 
shudder. But we continued on and on. We 
had to find out, even though the answer 
might be death to us all. We felt hemmed 
in . . . confined . . . deep in the bowels of 
the earth. We could feel the strange echo 
of our footsteps as we kept on, no one of 
us daring to say a word. Single file we 
walked, all of us searching, searching. We 
were seeking a monster, a monster who 
had been hatched from an egg. How 
could pre-historic monsters stir from their 
long death, to move about upon the 
Earth again? The only answer to that 
could be that they never really died! 
They only slept. We had dug too deeply 
for our coal and awakened them to 
destroy us all! We looked around us. I 
could remember the smell of the 
thing ... a cool, evil smell that sent your 
flesh crawling. 

We came to the spot where I believed 
the egg had hatched. We found a huge 
piece of the shell, but then had to 
scramble for our lives when another 
landslide occurred. 


From Peking to Singapore, 
Rangoon to Kyushu, Rodan, 
the Flying Monster, 
spreads death and destruction. 
As yet, however, 
authorities are at a loss 
to explain the awful appearance 
of the mysterious creature. 


Rodan tucks part of the burning city under his 
had against Japanese cities was never made clear 
cities, so it is the nature of giant pterodactyls to 


The army arrives to do battle with the bird, but the tanks' deadly fusillade fails to make a dent 
in the bellowing beast. And not only that, but now there are not one but TWO Rodans to 
contend with, as Mrs. Rodan shows up to lend a claw. 


THE EGG AND THEM 

When Dr. Kashiwagi and his associates 
examined the eggshell, they found that it 
belonged to a reptilian egg over twenty 
million years old, from the late 
Cretaceous period. Its volume was over 
one hundred thousand cubic feet! The 
creature that hatched from it may have 
been full grown already. It was a gigantic, 
flying reptile, closely related to the 
pteranodon. Its weight was over a 
hundred tons, its wingspread over five 
hundred feet. Because of its super-sonic 
flying speed, it generated a shock wave 
with all the force of a typhoon. 

“Although related to the pteranodon, 
this creature is a carnivorous reptile and 
belongs to a species called Ro^n,” Dr. 
Kashiwagi concluded. When asked how 
the creature could be alive in modem 
times. Dr. Kashiwagi advanced his own 
theory: millions of years ago, the egg had 
been hermetically sealed. It was buried by 
a volcanic emption, perpetuating the 
germ of life, until atomic explosions 
fractured the Earth’s crust, admitting air 
and water. The warm water caused the 
egg to hatch. That also explained the 
giant insects. 

Dr. Kashiwf^i advised the air force 
how to find Rodan: 

“He hatched in a cavern near the 
Ohsaki mines and surfaced somewhere 
near the volcano. They join underground. 
Commander, I therefore recommend an 
air search of this section, between the 
mine area here and the volcano. ” 


A helicopter sent out to scout the 
volcano area came upon human bones. 
And a pink slipper. Below the helicopter, 
Rodan roared from his cave. The 
helicopter reported back to their base that 
they had discovered the monster, on the 
North rim of Toya crater. Fighter planes 
were sent out to the volcano. They 
blasted the area with modem artillery. 

I accompanied the authorities to the’ 
volcano area to look for Rodan. Our wait 
was not long . . . For, looming up over a 
mountain in front of us, was the monster. 
It took to the air, creating a jet stream. 
But we were totally unprepared for what 
happened next. Another Rodan, the mate 
of the first one, appeared! A jeep that left 
to bring the news to headquarters was 
overturned by the hurricane winds 
generated by the giant creature. 

The jet fighters did their best to down 
the flying horror, but to no avail. Several 
pilots met their deaths as their planes 
disintegrated in the jet exhaust trail of 
the awesome Rodan. 

RODAN'S REVENGE! 

Rodan approached Sasebo City, with 
the planes still in hot pursuit. Air raid 
sirens sliced the air as the people of the 
city were evacuated on large buses. 
Rodan turned on Sasebo Bridge, cmshing 
it like a toy and nearly creating a tidal 
wave in the process. In the city, people 
boarded up their shops and stores and 
went to hide in the shelters. Soon Rodan 
was upon the city, demolishing the 
metropolis in a fiery holocaust. The jet 


mighty wing. What it was exactly that Rodan 
. . . but, even as it is the nature of man to build 
destroy them. Right On! 

streams of its mighty wings leveled 
buildings and uprooted tmcks and trolley 
cars, sending them flying through the air 
like leaves in a windstorm. The military 
poured a barrage of modem fire power 
against the incredible invader, but 
without effect. The second Rodan also 
swooped over the city, adding insult to 
injury. Tokyo sent reinforcements, but 
by that time hundreds were dead, and the 
city was in flames. The Rodans flew away 
without a scratch, leaving two cities 
burping. Nothing could stop them. 

Reconnaissance planes sent out to 
track the monsters couldn’t find either 
Rodan for over a week. It was surmised 
that the Rodans, being reptiles, had gone 
into hibernation. The military announced 
its plan: 

“This is the battle area! Here the tanks 
will shell the crater, closing the volcanic 
exit. At the same time, ballistic missiles 
will bombard this area and seal off the 
opening where they escaped before. We'll 
bury them alive!” 

Because of the danger that the Mount 
Toya volcano could empt, opposition was 
voiced to the plan. But in the end it was 
decided that the military would go ahead: 

“We shall evacuate the village of 
Kitamatsu and proceed with Operation 
Rodan!” 

Kitamatsu was evacuated, and the 
military made preparations for the 
attack. I found that Kiyo had not left the 
village with the others. I asked her why. 
She answered simply, 

“I want to be with you, because I love 
you. ” 

The tanks and missiles were moved 


into place, and began to bombard the 
volcano. Tons of earth and rock were 
blasted away in mighty landslides. 
Showers of fiery earth filled the sky. 
Below, the Rodans roared from their 
caves in defiance. Within a short time, 
both exits of the volcano were sealed off. 

Suddenly, from afar we saw Rodan 
emerging from the volcano, as Mount 
Toya began to empt! Rivers of lava 
coursed down the mountainside, as 
Rodan swooped away. It could have 
escaped, but its mate was not so lucky. It 
too emerged from the volcano and 
attempted to escape the emption, but 
the lava smoke and fumes proved too 
much for it. It nearly succeeded in one 
last desperate attempt to fly away, but 
then fell gracefully into the lava on the 
side of the mountain, shrieking its death 
cries, like some beaten old warrior. 

Then a curious thing happened. Its 
mate, which had flown away, now 
returned and joined the other Rodan. 
Just as Kiyo refused to leave me, the 
Rodan refused to leave its mate, and 
preferred to die with it. 

MONSTERS MEET 
THEIR MAKER 

As Kyo turned to weep on my 
shoulder, I realized the Rodans were 
doomed. The heat, the gases, the 
bombardment added to their 
bewilderment. Like moths, in those rivers 
of fire, they seemed almost to welcome 
the agonies of death. And when, still 
calling to each other, one of them fell at 
last into the molten lava stream, the other 
still refused to save itself. The last of their 
kind, masters of the air and Earth, 
strongest, swiftest creatures that ever 
breathed. Now they sank agianst the 
Earth like weary children. Each had 

refused to live without the other dying 

together. I wondered whether ’T, a 
twentieth-century man, could ever hope 
to die as well. It was as if something 
human were dying, as the flames 
consumed them in a fiery 
torment . . . their last agony wails echoing 
in a mournful cry. We stood there staring 
with a strange fascination. I realize now, 
that by the narrowest of margins, Man 
had proved himself the stronger. But will 
it always be so? May not other and more 
terrible monsters even now be stirring in 
the darkness? And when at last they 
spring upon us, can we be certain we shall 
beat them back a second time? The 
answer lies in the future. Our fears for 
now have gone up in flame and 
smoke ... ■ 


RODAN (1957) Toho Films. Running 
time: 99 mins. Directed by Inoshiro 
Honda. Screenplay by T. Kimura and 
Taken Murata. Starring Kenji Sawara, 
Yumi Shirakawa. Akihiko Hirato, Ako 
Kobori. 


While all the combined firepower of the Japanese Army can't alter the course of the mighty 
monsters, even the Rodans can't escape the violence of Nature. Soaring out of the volcanic 
Mount Toya, one of the birds falls into the burning lava and is joined by its sentimental mate, 
who would rather die than deal death and destruction alone. Rodan's death lasted only 11 
years, however; he was restored to lifg once more in DESTROY ALL MONSTERS in 1968. 
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YOUR OWN MONSTER" KITS 

i in quantity) 


JUST RELEASED! FIRST TIME OFFERED. Not toys, but fine, hand crafted 
pieces of statuary. DRACULA, WOLFMAN, FRANKENSTEIN or the exciting 
two-sided DR. JEKYLL AND MR. HYDE. LARGE! All figures 19' tall. 
Available ONLY through "GET PLASTERED” FIGURINES. 

KIT CONTAINS; Unpainted statue, paints, stains, spray finishes and all other materials needed to 
"CREATE YOUR OWN MONSTER.” Also included: Step-by-step directions on how to paint your monster. 
PROFESSIONAL RESULTS GUARANTEED! 


GET PLASTERED" FIGURINES • 2964 N. Lincoln Ave., Chicago, III. 60657 


Quantity 


ORDER FORM 


^DRACULA 

-FRANKENSTEIN 


-WOLFMAN 

_JEKYLL/HYDE 


Cash, check or Money Order MUST 
accompany order. No COD's. Charge it! 
Include signature and Bankamericard or 
Master Charge Account No. and expira- 
tion date. 


$19.95 ea. Postage Paid 

2 for $34.95 (Save $4.95) 

3 for $49.95 (Save $9.90) 

4 for $64.95 (Save $14.85) 

TOTAL $ 


III. Res. add 5% .... _ 
TOTAL ENCLOSED $_ 

Master Charge # 

Bankamericard # 

Ex pi res 


NAME- 


AOURESSl 
CITY 


-STATE- 


-ZIP_ 


CHANET 

Continued from page 12 

horror films, having just completed The 
Raven and The Terror. Chaney and 
Karloff had worked together first in 1944 
in House of Frankenstein and then in 
1952 in The Black Castle, and a third 
time in 1962 on the Halloween monster 
episode of CBS-TV’s Route 66, and 
Chaney had always considered Karloff a 
very fine actor. “Maybe American 
International will put us together in one 
of their Poe films," he said. But that, 
unfortunately, never happened. 

Ironically enough, Chaney added, if it 
hadn’t been for the death of his father, 
Chaney Sr., neither Boris Karloff nor Bela 
Lugosi might have ever gotten a break in 
films and gone on to their own respective 
successes. And it was Chaney Sr. himself 
who, in 1929, had given an unknown 
actor named Boris Karloff some good 
advice on acting. “The secret of success in 
Hollywood,” Lon Sr. instructed, “lies in 
being different from anyone else. Find 
something no one else can or will 
do .. . and they'll begin to take notice of 
you. Hollywood is full of competent 
actors. What the screen needs is 
individuality!” 

* * ♦ 

Just before we broke that day, Chaney 
passed along a few acting tips to me just 
in case I should ever wander into horror 
films as an actor. Giving me this advice 
was very good of him, I always thought, 
and some years later, when Ray Dennis 
Steckler, Carolyn Brandt, Jason Wayne 
and I were working up a horror film 
called THE BLOOD MONSTER-a 
ghostly horror tale of cursed vengeance 
against the background of the modem 
west— I recalled some of Lon Chaney’s 
advice and put it to use. 

After all, if you’re going to listen to 
somebody, you should listen to the best. 


EDITOR'S NOTE: Following THE 
HAUNTED PALACE, Lon appeared in 
several A.C. Lyles westerns. A veteran 
producer, Lyles attempted to revive the B 
western throughout the 60’s and, to add 
interest to that nearly dead genre, he 
stocked his films with largely faded but 
still capable stars from the past, whose 
names at least had some nostalgia appeal. 
Lon Chaney was one of them. Along with 
Lon, screen veterans tike Jane Russell, 
Howard Keel, Barry Sullivan, Scott 
Brady, John Russell, Richard Arlen, 
Barton MacLane, James Craig, Bruce 
Cabot, Kent Taylor, Terry Moore, 
William Bendix, Rod Cameron, Tim 
McCoy, Fuzzy Knight, John Agar, 
Yvonne DeCarto, Dana Andrews, Virginia 
Mayo, John Ireland, and even Bronco 
Billy Anderson worked in the Lyles films 
(and were their chief interest, the 
westerns themselves being standard at 
best). Lon appeared in Lyles’ LAW OF 
THE LAWLESS (1964), STAGE TO 
THUNDER ROCK (1964), BLACK 
SPURS (1965), YOUNG FURY (1965), 
TOWN TAMER (1965), APACHE 
UPRISING (1966), JOHNNY RENO 
(1966), and BUCKSKIN (1968), as well 
as in the Burt Kennedy western 
WELCOME TO HARD TIMES (1967). 

Lon’s more recent horror film 
appearances include WITCHCRAFT 
(1964), a moderately eerie British film; 
HOUSE OF THE BLACK DEATH 
(1965), a flat tale of black magic, with 
John Carradine; DR. TERROR'S 
GALLERY OF HORRORS 
(1967-alternate title RETURN FROM 
The PAST), a cheap, episodic quickie, 
again with Carradine; and SPIDER BABY 
(1968), the alternate titles, ATTACK OF 
THE LIVER EATERS and THE 
MADDEST STORY EVER TOLD, should 
be enough said— also in the flick is 
Mantan Moreland (of “Feets don’t desert 
me now . . .” infamy) of all people! 
Hopefully Lon Jr. will find better roles in 
the future— Ed. 9 
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THE MONSTER TIMES FAN FAIR is another reader service of MT. 
Care to buy, sell or trade movie stills, old comics or tapes of old radio 
programs? Or maybe buy or advertise a fan-produced magazine? An ad 
costs only 10 cents per word (minimum, 25 words). 

Make all checks and money orders payable to THE MONSTER 
TIMES AND MAIL YOUR CLEARLY PRINTED OR TYPEWRITTEN AD 
ON THE COUPON BELOW TO: THE MONSTER TIMES, Box 595, 
Old Chelsea Station, New York, N.Y. 10011 . We reserve the right to re- 
fuse ads which would not be deemed appropriate to our publication. 

Please include your name and address in the word count. 


Selection of horror movie pos- 
ters, stills, pressbooks, lobby- 
cards. etc. for sale. Average 
prices. $1 for 1 -sheets 50c per 
still, etc. Low prices Send 25c 
(or list to: Randy Palmer, 5720 
2nd Street South. Arlington, Vir- 
ginia 22204. 


ITALIAN Western soundtracts- 
wanted and for sale. Need scores 
by Morricone, Nicolai, and all 
others. Would like to hear from 
those interested in genre. Have 
many scores unavailable in Uni- 
ted States. Jim Wnoroski, 47 
Cromwell Place, Sea Cliff, L.L, 
N.Y. 


Charles Cascone, R.D. 3. Box 
487, Freehold, N.J. 07728. Would 
like to contact politically pro- 
gressive left and liberal comic 
freaks. Would like to trade and 
exchange ideas. 


Any one interested in Joe Kubert 
material pre 1948 contact: Al 
OeMinges, 211 Willow Ave., Mill 
Brae, Calif. 94030. 


Will trade Mad Forever hardback 
for early Marvels of equal value or 
set) to best offer. Write Harley 
Anton, 2313Wuford, B’ham, Ala. 
35216. 


WANTED: Monster and /or horror 
movie posters. Wayne E. Pusa- 
tero, 10080 Bre* Ave., Cup. Calif. 
95014. 


Wanted complete or near com- 
plete collection of Lost in Space 
bubble gum cards. Write to Mike 
Holch. 225 Everbeck St., Por- 
tage. Wise. 53901. 


WANTED: E.C. comics (1950- 
1954) horror, crime, science - 
fiction. Mad, Panic, 3-D. Will buy 
if needed. Send lists to Tom 
O'Brien. 4 Jefferson Ave., Lake 
Hiawatha. N J 07034. 


Drucker. Cockrum, and MANY 
more talented people, some of 
the best text in any fan-oriented 
publication, and more surprises. 
In short, tops in test, tops in art. 
It s only $1 from Neal Pozner, 
4028 Anne Dr., Seaford, N.Y. 
11783. 


Selling old comics, Mads, pulps, 
etc. Write for free catalog. Rea- 
sonable prices; Write to Joel 
Levy. 850 E. 31st St., Brooklyn. 
N.Y. 11210. 


FOR SALE-49 Doc Savage Paper- 
backs. ranging from No. 1 to 72. 
Price $25.00. Will not sell sepa- 
rately. Write to Jeff Heckman. 
8920 Woodridge Lane. Mentor, 
Ohio 44060. 


Custom Film Processing. Black 
& White and Color. Send for free 
price list. Ask for Monster Times 
discount. Photographies Unlimi- 
ted. P.O. Box 1562MT, N.Y. N.Y. 
100001 


Selling Comic Books, Pulps. 
Playboys, Horror magazines. 
EC’s. Big Little Books, Walt 
Disney premiums, Movie and 
Serial. Pressbooks, Lobby Cards. 
Posters. Photos, etc. 1900-1973. 
Catalogue 60 cents. Rogofsky, 
Box MT 1102, Flushing, ew York 
11354. 


Buy— Sell — Trade at Supersnipe 
Comic Book Art Emporium, 1617 
Second Ave., NYC 10028 (212) 
879 0628 . New & old comics, 
original art, big little books, 
movie memorabilia, science fic- 
tion & The Monster Times. 


WANTED— WANTED— WANTED 
Old radio and comix premiums, 
to expand our museum of relics, 
trivia and the lore of 20th Century 
pop-art. Things like the BUCK 
ROGERS PISTOL, or a CAPTAIN 
MIDNIGHT DECODER RING, .and 
all the rest of the stuff. These 
things have a place in our his- 
tory. and we have a place for 
them on our shelves. Please send 
description and condition of 
items, plus the price you’re ask- 
ing. to THE MONSTER TIMES 
MUSEUM, P.O. Box 595, Old 
Chelsea Station, New York, N.Y. 
10011 . 


Movie Posters — Pressbooks— 
St Actual posters used by 
movie theatres. Thousands of 
titles available. Horror and 
Science-Fiction specialists. Also 
souvenir programs, movie 
comics, and monster magazines. 
Fantastic selection of old press- 
books back to early 1930's. Cata- 
log $1.00 (refunded with order). 
The Cinema Attic, Department 
M5. P.O. Box 7772, Philadelphia, 
Pa. 19111. 


Join the Peter Cushing Club. 
Members welcome from all over. 
Write to Murray Grant. Pres. 94 
Dixon Avenue, Toronto 258 On- 
tario, Canada. 


Wanted, science fiction and mys- 
tery. Pulps and paperbacks for 
trade. Same, also hard covers 
and bibs. John Albert. 636 Pine 
Beach, Dorval 740 Quebec, 
Canada. 


HOLY MOLEYHIGiant Lists! 
Thousands of golden age and EC 
comics, pulps, radio premiums, 
old toys, games, movie stills, 
posters, press books, lobby 
cards, children's books, sports 
items, illustrated list of original 
Capt. Marvel toys. arKt many 
more ofd time goodi^^ali above 
lists only 50c (refunded with 
$7.50 order). Alan Levine, P.O. 
Box 1577M, Bloomfield, N.J. 
07003. 


FOR SALE-Movie Posters, Press 
Lobbies, Mags, 1940’s to 1970’s 
Few from 1930's left. Horror, Sci 
Fi, Tarzan, others. 10c for list 
Stan B. Zalewski, 14425 Dor 
Chester Ave., Dolton, II 
60419. 


Wanted-old Batman, Capt. Amer-^ 
ica, FeTix the C-ti Comix. Alsb"- 
Monster Magazines. Send price /-< 
list to G. Stoipe, 2420 Scars- 
borough Dr., Richmond, Va. 


PHOTON is the filmzine that fans 
find fabulous! Devoted to the 
serious study of the fantasy film, 
each issue contains an 8x10 
glossy still. All offset. One dollar 
to Mark Frank, 801 Avenue “C”, 
Brooklyn, N.Y. 11218. 


LINCROYABLE CINEMA, Brit- 
ain's finest fantasy film magazine 
is now available to American 
Subscribers at $.80 per copy and 
$2.50 for three issues. Order now 
from Steve and Erwin Vertlieb, 
1517 Benner Street, Philadelphia, 
Pa. 19149. 


We specialize In old comics. 
Memories, Inc., 15 Third Ave., 
N.Y.C., (Col. St. Mark’s Place 
and 3rd Ave.) 533-0870. Send 25c 
for our price catalog. 


Lee Van Cleef fans-Write: Qalei- 
doskope. Box 412, Cooper Sta., 
New York 10003, International 
Fan Club. 


The Good Old Days, Chaplin? 
W.C. Fields? The Great Bogart? 
You name It-we got It-or we can 
get it!! Books and records. Send 
for catalog, 25c. The Good Old 
Days, 488 Henley Ave., New 
Milford, N.J. 07646. 


Wanted: Any kind of Marvel 
comics. Also the Demon, Kam- 
andi. and Shazam Number 4. 
Send list and reasonable prices. 
Barry Eisler, 449 Kennedy Boule- 
vard, Bayonne, New Jersey, 
07002. 


Wanted-Doc Savage used Ban- 
tam paperback 'The Monsters”. 
Cau 212-WA7-6376 or send price 
and address to Eric Seidel, 385 
Fort Washington Avenue., N.Y., 
NY. 10033. 


99 999 Comics For Sale. Send 
50c for list of Marvel, DC. Walt 
Disney. Monster, Mad. etc... 
Nostrand Books, 276 Brighton 
Beach Ave., Brooklyn, N.Y. 11235 


FOR SALE: Infamous Seduction 
of the Innocent by Frederick 
Wertham; very good condition, 
with dustjacket, $20.00. Also, 
movie music soundtrack albums : ^ 

Les Baxter’s The Dunwich Hor- ; 
ror, Barbarella, Rosemary's 
Baby, The Tenth Victim; $7.00 ■ 

each. Norman Steward. 925 
Fourth Ave. Drive NW, Hickory, 
North Carolina 28601. 


Pin-ups, Portraits, Press Booksr 
Physique Poses, 50 years of 
Scenes from Motion Pictures. 
Westerns, Horror, Musicals, etc. 
Movie Star News. 212 East 14 St., 
NYC. New York, come In person, 
Mon.-Fri. 1-6, Sat. 1-5. 
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